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Abstract 
	
This project looks at the ways Northeastern Ontario citizens in rural communities 

regulate their private property through traditional and contemporary surveillance 

means. Through art and objects, this project allows viewers the opportunity to 

experience surveillance in rural areas through visual and creative ways that 

encourage interaction and critique.  

This project defines organic surveillance by looking at the ways ruralists in 

Markstay Ontario practice surveillance and deterrence which is influenced by 

characteristics of land, risks and other determining factors such as psychology, 

resourcefulness, sustainability, technology and private property. Organic 

surveillance argues that surveillance and deterrence is prevalent far beyond 

datamining, GPS tracking and social media. Surveillance and deterrence as 

methods of survival are found everywhere, even in the farthest, most “wild” and 

forested areas.  
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Introduction	
 

PRIVATE PROPERTY (figure 1) is an experimental photograph, taken by myself 

in December 2015 of a property sign installed by my late grandfather in 1975-

85.1 Deteriorated, faded and hidden behind brush and a willow tree, this sign 

mark’s a determining image of what my thesis research argues is organic 

surveillance.2 This image juxtaposes deterrence, nature and property found in 

Northeastern Ontario rural and hinterland areas. Through this photograph it is 

possible to examine the methods used by exurbanites, landowners, 

municipalities and agriculturalists to regulate and secure land, both private or 

crown.  Most recently in Canada during the War on Terror,3 deterrence and 

preemption have been consistently identified as methods practiced by institutions 

to ensure security and human and non-human animal regulation. Elmer and Opel 

strongly suggest that above all else, an Americans duty is to survive.4 Effectively 

defined by scholar Brian Massumi, deterrence operates in the presence of threat, 

while preemption is the act of preparing for threat before it is realized.5 In North 

America, preemptive and deterrence strategies are predominantly linked to the 

fear of terrorism and violence against the state or country. Scholars, academics 

and journalists have extensively explored the methods used by the state to 

																																																								
1 I’ve asked both my mother and father about when this sign was installed and they are unsure of 
the actual year, though can confirm it was installed between 1970 and early 1980.  
2 Organic surveillance is a term that will be defined throughout this paper and in my research to 
identify surveillance and deterrence practices found in nature, rural and hinterland areas.  
3 11 September 2001, however also documented as starting after the first attack of the Pentagon 
in 1997. 	
4 Greg Elmer and Andy Opel, “Pre-empting panoptic surveillance: surviving the inevitable war on 
terror”, Theorizing Surveillance: The Panopticon and Beyond, edited by David Lyon, Willan 
Publising, 2006, pp.150.  
5 Massumi, Brian. Ontopower: War, Powers, and the State of Perception. Duke University Press, 
2015, pp.9.  
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prepare for radicalism in form of activism, terrorist and violence. Surveillance, 

defined as retrieving specific information and knowledge of a subject to generate 

power and/or for other institutional purposes,6 has proven to be one of the largest 

preemptive strategies implemented by the Canadian government.  

 
Figure 1:PRIVATE PROPERTY , FIELDWORK series, experimental photographs, Markstay, ON, 2015.  
Surveillance, in form of data mining, dataveillance, reconnaissance, and CCTV 

cameras is thoroughly found across Canada in both private and public spheres in  

																																																								
6 Lyon, David. “ Chapter 2: Spreading Surveillance Sites.” Surveillance Studies: An Overview. 
Cambridge, UK: Polity Press, 2007, pp. 15. Preemptive strategies implemented by the Canadian 
government include partnerships such as Five Eyes (United-States, United-Kingdom, New-
Zealand and Australia) and bills such as Bill C-51 brought forward by the Minister of Public Safety 
and Emergency Preparedness in January 2015. First Reading of Bill C-51 can be retrieved at 
http://www.parl.gc.ca/HousePublications/Publication.aspx?DocId=6932136&Col=1&File=4 . 
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urban and rural spaces. Research and academic publications throughout the War 

on Terror arguably favour examining how technology and contemporary 

surveillance tactics have changed Canadian notions of privacy. Paradoxically, 

there is a lack of research and publication that situates individual and municipal 

preemptive, deterrence and surveillance strategies into surveillance, geography, 

and sociology studies. Specifically the ways individual rural community members 

utilize surveillance and deterrence methods to protect and regulate their private 

and personal property, land, livestock and belongings. How do surveillance, 

preemptive and deterrence strategies change throughout Canadian landscapes: 

rural versus urban; forested versus pavement; agricultural versus industrialism? 

This research questions how politics of land ownership, rural landscapes and 

sustainability affect the methods used by rural landowners and municipalities to 

police land and property.  

Rural Northeastern Ontario towns are unique in that they have explicit 

municipal laws and regulations, are largely forested areas that host recreation 

and agricultural activities and are subject to exclusive risks that are uncommon 

and/or infrequent in urban centers. Northeastern Ontario rural land is 

characterized as vast sites that include multiple breeds of trees such as Yellow 

Birch, White and Red Oak, Pin Cherry, Red Maple and Eastern White Cedar; 

many fresh water sources like Lake Timiskaming, Georgian Bay, Lake Nipissing 

and the Ottawa River; and is home to White-tailed Deer, Eastern Wild Turkey, 

Moose, Black Bear, Grey Wolf and diverse fresh water fish.7 The diversity of rural 

																																																								
7  Murray, Glenn, “Map: Lake Partner”, Service Ontario. Retrieved at 
https://www.ontario.ca/environment-and-energy/map-lake-partner on 10 June 2016. Mauro, Bill, 
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landscapes requires specific surveillance, preemptive and deterrence tactics that 

can sustainably cover large, non-industrial, water and forested zones. The 

unique characteristics of these spaces make it difficult to use urban surveillance 

systems such as CCTV cameras and face recognition because of their 

technological capacities. As demonstrated by PRIVATE PROPERTY, low-tech 

solutions like signs have been traditionally used as methods of deterring 

trespassers and protecting private property. Property signs are one of the many 

types of deterrence tactics utilized in Northeastern Ontario rural land to 

accommodate its explicit threats and landscape. 

In this paper I will define organic surveillance by introducing a three-tier 

system that analyzes the risks, characteristics of land and methods used by 

property owners and municipalities to surveil and police rural land. The tiers are: 

tier one that looks at deterrence based mechanisms, sustainability, creativity and 

resourcefulness; tier two that encompasses surveillance mechanisms that 

require technology to function and tier three that includes surveillance 

mechanisms that are data and image retrieving. Organic, which normally means 

living organism and entity, is used to identify matters that are fluid, natural and 

constantly changing. In this paper, surveillance, like organisms, adapt to an 

environment, space and time. Surveillance (defined most specifically in chapter 

5) looks at both data retrieving and deterrence based security mechanism.  

The tiers organize surveillance processes into three categories that 

consider technology, sustainability, psychology, physicality and (in) visibility. 

																																																																																																																																																																					
“Wildlife Management”, Service Ontario. Retrieved at https://www.ontario.ca/page/wildlife-
management on 10 June 2016.  
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Through a tier system, organic surveillance considers both traditional and 

contemporary methods of surveillance and deterrence to prove that 

contemporary surveillance is a limited term that forgets the use of traditional 

surveillance and deterrence in areas close to home. The three tiers organize 

organic surveillance in a way that ensures that both traditional and contemporary 

deterrence and surveillance methods are properly identified, and that their 

intersections, differences and collaborations are practically examined. The tiers 

are not binary, separate or individually favoured; together they demonstrate the 

surveillance and deterrence culture practiced by thousands of citizens in 

Northeastern Ontario. Organic surveillance questions the ways that surveillance 

and deterrence processes are specific to rural areas, though importantly 

recognizing the ways that rural areas are influenced by their urban centers. 

Traditionally, rural and urban spaces are categorized as binary, by analyzing 

their exclusive security, value, risk, economic and community interests.  

Moreover, it is widely assumed that the division between rural and urban 

policies is based on the physical characteristics of the land.8 Cecilia Tacoli 

characterizes urban areas as industrial, highly populated and wealthy, and 

defines rural areas as agricultural, low populated, recreational and seasonal 

living spaces.9 Though these geographical spaces are often divided, rural-urban 

																																																								
8  Tacoli, Cecilia,  “Bridging the divide: Rural-urban Interactions and livelihood Strategies”, 
Environment and Development Sustainable Agriculture and Rural Livelihoods Programme, 
GATEKEEPER SERIES No. 77, 1998, p.4.  
9  Tacoli, Cecilia,  “Bridging the divide: Rural-urban Interactions and livelihood Strategies”, 
Environment and Development Sustainable Agriculture and Rural Livelihoods Programme, 
GATEKEEPER SERIES No. 77, 1998, p.5. 
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interactions prove that citizen values are inextricably embedded in both rural and 

urban living.10  

The second chapter of this thesis introduces the methodology of visual 

history and cultural objects and how art is the leading method of disseminating 

and qualitatively retrieving information for this project. Moreover, this chapter 

briefly outlines the area of analysis of the project, exploring the artistic process of 

the project and the theoretical and scholarly concepts addressed in this thesis.  

Chapter three introduces organic surveillance tier one, which looks at 

themes of sustainability, simplicity, resourcefulness and psychology, while also 

considering some of the primary concerns and risks identified by ruralists during 

interviews. Chapter four presents tier two and its physical and technological 

characteristics. This chapter also illustrates the shift from deterrence-based 

practices to surveillance. Chapter five leads tier three and pioneers the ways 

contemporary surveillance tactics have influenced rural surveillance. Finally, 

chapter six defines organic surveillance by looking at the three tiers and brings 

attention the importance of the visual productions and objects in this project. 

Together, these sections identify surveillance and deterrence processes that are 

academically and artistically underrepresented.  

	
 

 

	
 
																																																								
10  Tacoli, Cecilia,  “Bridging the divide: Rural-urban Interactions and livelihood Strategies”, 
Environment and Development Sustainable Agriculture and Rural Livelihoods Programme, 
GATEKEEPER SERIES No. 77, 1998, p.3.	
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Methodology	
 
	
As an artist, I find it essential to use my artistic abilities as a method of 

disseminating information and contending with current cultural, socio and political 

themes. Specifically, I believe that art is an important method of looking at 

themes of surveillance because of their commonalities: both art and surveillance 

are visual and/or information gathering. Surveillance functions with a lack of 

affect, while art functions with affect. Moreover, both art and surveillance rely on 

audience interaction and voluntary or involuntary participation. Thus, the primary 

methodology consulted during this research is the methodology of visual history 

and cultural objects as principally negotiated in Gillian Rose’s book Visual 

Methodologies.11  

The methodology of visual history and cultural objects is an 

interdisciplinary methodology that includes the implementation of visual and 

cultural productions juxtaposed with cultural, socio and political theory. The 

productions act as a visual translation of theoretical information and illustrate new 

ways of viewing the world.12 The objects are primary instigators and creators of 

knowledge, where the theory aims engage with the artwork in collaborative and 

developmental ways. The artwork is inspired by current surveillance 

conversations, and aid at negotiating and understanding the implications of 

surveillance on the community.  

																																																								
11 Rose, Gillian, Visual Methodologies: An Introduction to the Interpretation of Visual Materials, 
second edition, SAGE publications, London, 2007.  
Other productive visual culture reads include Jessica Evens and Stuart Hall Visual Culture: The 
Reader, 1999; Matthew Rampley Exploring Visual Culture: Definitions, Concepts, Contexts, 2005; 
Marita Sturken and Lisa Cartwright Practices of Looking: an introduction to visual culture, 2005. 
12 Rose, Gillian, 2007.  
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For this project, I have created three series of works (r&d, INFRARED and 

FIELDWORK), two video pieces (fuck. and …does it make a sound?), an 

experimental Instagram Project and a website archive of my works. Photographs 

and videos taken with unconventional technologies have helped question the 

ways artists use surveillance technologies such as hunting cameras and drones 

to critique their original uses. The works are the primary motivators of this project 

and in most cases qualitatively found new information about surveillance in rural 

areas often overlooked in current surveillance studies.  

 The original proposal for this project included using cultural productions 

and objects as a method of qualitative research. However, during the production 

phase of the research it was clear that ruralists13 had much more to offer than 

potential images of surveillance and deterrence methods on their property. Thus, 

with the acceptance of the Queen’s University GREB,14 I conducted eleven 

interviews with past and present Markstay Ontario landowners. Because my 

artistic productions proved the types of surveillance and deterrence mechanisms 

utilized by Markstay landowners, the interviews allowed for more general 

questions that considered risks, myth, motivation, sustainability and privacy 

concerns. Questions included:  

1. Has your privacy ever been compromised by trespassers? If so, can you 
provide an example? 

2. Are cameras a sustainable way of surveilling your land from trespassers? 
3. Do your deterrence methods change per season?  
4. Are there specific problems that arise in the winter or summer time?  
5. What are the risks of living in a rural area?  

 

																																																								
13 Individual who lives in a rural place.  
14 Appendix 1 : GREB acceptance letter.  
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The questions aimed to indicate the ways ruralist 15  and landowners 

understand security of their land and property. They also encouraged landowners 

to reflect on the amount of acres owned and how the size of their land impacts 

the sustainability of their methods and may instigate more risks. The interviews in 

juxtaposition with the photographs contextualize surveillance and deterrence in 

rural areas through interdisciplinary interventions.  

2.1 Art as process 
	
Organic Surveillance’s success comes from its interest in incorporating an 

interdisciplinary methodological approach that encourages artist and audience 

interaction, critique and diverse academic and scholarly research. As outlined in 

the introduction of this paper, artworks such as photographs, videos, installations 

and performances have become the leading method of retrieving information 

specific to the thesis of this project. In place of referring to interviews, published 

literature and testimonies, the artworks act as a visual gateway into the 

understanding of surveillance and deterrence processes in Northeastern Ontario 

communities and landscapes. The artwork, diverse in themes and mediums, 

analyze the ways ruralist, landowners and municipalities surveil and regulate 

their land from human and non-human animals. These methods, that take form of 

deterrence, preemption and surveillance function visually to retrieve knowledge, 

protect an area and deter interlopers.   

																																																								
15 One who lives in a rural area.  
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Subject Matter and Development:  
 

Organic Surveillance consists of a number of series of a variety of themes and 

subject matter, that explicitly speaks to surveillance and deterrence mechanisms 

found in rural and hinterland areas. FIELDWORK (figure 2), r&d, Organic 

Surveillance Instagram Project and INFRARED each comprise of a sequence of 

artworks that illustrate a pattern of progress and development, both artistically 

and empirically.  

Figure 2: dog, FIELDWORK series, experimental photograph, Markstay Ontario, 2015. 



	

	 21 

Artistically in the sense that the artwork has development since the beginning of 

the project, and empirically as the artwork demonstrates a shift in the ways that 

ruralist regulate their property and land in Northeastern Ontario. Moreover, the 

artistic development of the project is inextricably linked to the processes 

discovered throughout the fieldwork component of the research. For example, 

INFRARED (figure 3), was developed after the FIEDLWORK series, which 

discovered the constant use of hunting cameras as a method of surveilling their 

land from trespassers.  

Figure 3: INFRARED (select images), time-lapse photography with scouting (hunting) camera, 
Markstay Ontario, 2016. 
 
Additionally, r&d (figure 4) was developed after speaking with landowners who 

requested that their surveillance processes be anonymous and unidentifiable to 
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those who live nearby. While objectively FIELDWORK and r&d include similar 

subject matter, both series of work contrast because of the diversity in artistic 

intervention, specifically the use of Photoshop to alter the state of the 

photographs. Works such as eel and Private differ because of the colour 

schemes, editing techniques (layering, copy, paste, transparency, contrast) and 

owner requests. As an artist and researcher I am responsible for ensuring that 

both aspects of my research follow the requests of the  ruralists and that they are 

comfortable with the information gathered and the ways it is disseminated.  

Figure 4: Sticks & Echidnas, r&d series, experimental photography, Markstay, Ontario, 2016. 

Thus, it was very difficult to artistically plan the subject matter of the project and 

series, because the artistic outcomes of the project depended on the participant’s 

willingness to share information and knowledge of their practices with the public. 

This type of artistic engagement is what separates research creation and 

community based art practices with other artistic projects. The artwork is 
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completely depended on the interactions between the artist and the participating 

ruralists. Empirically, the artworks act as testimonies that surveillance and 

deterrence processes are constantly practiced in rural areas. The artworks 

illustrated a shift in traditional and contemporary surveillance and deterrence 

practices that have lacked attention in contemporary surveillance and sociology 

academic literature. Some of the documented findings include traditional means 

such as signs, chains, blocked roadways and fences, while recording images of 

contemporary objects such as electric fences, sensors and hunting cameras. 

These series argue that ruralist consistently use both traditional and 

contemporary surveillance and deterrence mechanisms. The juxtaposition of the 

series of photographs and interviews from participating ruralists strengthened the 

overall thesis and findings of this research project by including two separate 

methodologies that encourage audience interaction and critique. While the 

interviews encourage  ruralists to share their experiences, the artworks allow 

viewers the opportunity to experience these practices affectively and through 

inclusive means.  

Artworks such as fuck. (figure 5) and if a tree falls in a bush and no one is 

around, does it make a sound? (does it make a sound?) (figure 6) differ from 

their series counterparts because they encourage audience critique, rather than 

strictly disseminate and arguing information. Most specifically, fuck. and does it 

make a sound allow their viewers to interrogate more general questions about 

technology and surveillance in nature through visual, multi media mediums. 

Moreover, fuck. an experimental video produced using a drone, allows viewers to 
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experience drones in nature, while does it make a sound, allows viewers the 

opportunity to view how hunting cameras function when installed in the forest. 

These two video pieces use surveillance technologies to critique their original 

use and demonstrate their practicality, limitations, and functionality. Respectively, 

when these videos are placed alongside series such as r&d and FIELDWORK, 

they evoke dimensionality and a sense of depth that would be lacking if they 

were to exist on their own.  

 

 

 

 

 

 

 

 

Figure 5: fuck. (still at 00:19 minutes), experimental video with drone, Hagar, Ontario, 2015.  

 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 

 
 
Figure 6: if a tree falls in the bush and no one is around to hear it, does it make a sound?, video 
using scouting (hunting) camera, Markstay Ontario, 2016. 
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Process: 
As mentioned above, the development of the artworks was dependent on the 

interactions I had with the ruralists and what they wished to contribute to the 

project. The process was illusive in the way that most of what I premeditated as 

an artistic was manipulated at some point in the production or varied from my 

original plans. Though challenging at times, the flexibility of the process proved to 

benefit the overall production of the project.  

 The process of this project was heavily influenced by the fieldwork 

component of the research. The project development was organized into three 

process phases: 1) exploration and research phase; 2) execution phase; and 3) 

the reflection and assessment phase. These phases encouraged flexibility and 

artist and participant intervention.  

 

a) Exploration and research phase:  

The exploration and research phase included creating a list of questions and 

goals the project was meant to consider. Some of these questions included: what 

are the possible surveillance and deterrence mechanisms used by ruralist in rural 

communities? How can art be used to disseminate information? How can an 

artist use surveillance technologies to critique their original functions? This phase 

also included exploring the Markstay Ontario landscape and drafting a list of 

potential ruralists who would volunteer to have their surveillance processes 

photographed.  

At this phase, I hypothesized the type of surveillance and deterrence 

mechanisms I believed I would find, such as signs, gates, chains and fence. 
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Some goals included capturing as many types of surveillance and deterrence 

mechanisms as possible and creatively integrating them into the project. This 

phase also included considering possible surveillance technologies that could be 

used as artistic mediums, such as drones, hunting cameras and cctv cameras.  

 

b) Execution phase:  

This phase entailed travelling to certain properties and municipal spaces in 

Markstay Ontario to photograph found surveillance and deterrence mechanisms 

installed by ruralist and municipalities. This phase was the most flexible because 

the objects found were often unplanned and sometimes unexpected. Hunter 

illustrates a hunting camera hidden on a property I was invited to photograph. 

Because I was unaware the camera was installed on the property until notified by 

the landowner, I could not plan to photograph it. Moreover, I spoke with the 

landowners about their expectations on how they would like their photographs 

represented. Some, especially the photographs in r&d, were edited to conceal 

the identity of the property and landowner. While the project aimed to keep all 

participant identities confidential and anonymous, because the area of analysis 

was small, there was the possibility that other residents of the town might 

recognize the properties photographed. Series such as Organic Surveillance 

Instagram Project and INFRARED were much more flexible because the subject 

matter was often spontaneous and unplanned. The photographs in Organic 

Surveillance Instagram Project, for instance, were taken around multi urban and 

rural spaces, whenever I came across them. INFRARED was also highly 
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arbitrary because of the stop motion nature of the camera. The animals captured 

on camera were unplanned and accidental. Once the series were completed they 

were uploaded onto www.organicsurveillance.com, a web based archive of all 

artworks created as part of Organic Surveillance. The website was created to 

allow viewers the opportunity to experience surveillance and deterrence 

mechanisms that are normally hidden, on private property and ideally 

inaccessible to non-interlopers.  

 

c) Reflection and assessment phase 

After the execution of each series, I assessed the work that was completed and 

questioned how it related to the overall thesis of the project. Moreover, because 

some of the series such as r&d and FIELDWORK were used as arguments for 

the project, I compared them to literature from scholars such as Kevin Haggerty, 

Daniel Francis and Brian Massumi. The series changed the outcome of the 

project on many occasions. The reflection phase also inspired different series 

such as INFRARED, which was motivated by surveillance processes found in the 

FIELDWORK series.  

fuck. followed a different process scheme, because of its medium and 

subject matter. fuck., an experimental video created using a drone, was initially 

meant to capture forest and hinterland property in aerial view. However, because 

of my lack of flying experience, the drone continuously crashed, capturing 

disoriented frames, ground views and nauseating spirals.  Therefore the video 

became more of an experimental view of frustration and lack of knowledge, 

http://www.organicsurveillance.com
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rather than a well-rendered video piece. The added excerpts from Kevin 

Haggerty’s and Daniel Trottier’s essay “Surveillance and/of Nature: Monitoring 

Beyond the Human, 16  identified some of the ways surveillance is found 

throughout forested areas, despite myths that it is not. Haggerty’s and Trottier’s 

article was interesting to me because it was the only piece of academic literature 

that outlined the use of surveillance technologies in nature and the “wild”. The 

video which quoted some vital pieces of their article, visually translates and 

depicts their work through the technology and the landscape in which they are 

exploring.  

How does this add to the field of study?: 
	
Organic Surveillance finds success in its ability to analyze surveillance and 

deterrence in Northeastern Ontario through an interdisciplinary lens that includes 

surveillance theory, cultural studies, philosophy, sociology, geography and 

artistic and production intervention. The artistic methodologies allow for critique, 

audience interaction and intervention. Moreover, the artwork acts as a translation 

of knowledge that allows for more critical, creative and innovative discussions. 

Artworks, cultural productions and objects craft different ways of thinking and 

understanding through participatory engagement. Artworks such as INFRARED, 

fuck. and Private Property visually prove the ways that surveillance and 

deterrence are present in Northeastern Ontario communities. Most specifically, 

they allow viewers the opportunity to experience them, question and interrogate 

																																																								
16 Haggerty, Kevin D. and Daniel Trottier. “Surveillance and/of Nature: Monitoring Beyond the 
Human.” Society & Animals. 1-20. 2007.  
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their existence. Objects such as these constitute the ways we think about the 

society and world we live in. Also, while surveillance and deterrence mechanisms 

are specifically visual and physical processes, the rendering of two dimensional 

and video pieces allows them to be documented through their usual mediums.  

2.2 Place (area of analysis) as methodology  
	
This research looks at property, landowners and municipal areas from the 

Northeastern Ontario rural town Marsktay Ontario, located east of its closest 

urban center, Sudbury. Ultimately, this research analyses the ways municipalities 

and landowners regulate their property through preemptive strategies such as 

deterrence and surveillance.  I chose Markstay Ontario as my primary area of 

analysis because I was raised in the town and am familiar with the space, 

community and characteristics of the area. I am also interested in doing research 

in an area that is under represented in academia and other studies.  

Markstay Ontario is a small town in Northeastern Ontario located off of 

highway 17, in the center of Sudbury and North Bay Ontario. It is habitually 

forested, isolated, and rural. Markstay (tableau 1), is part of a moderate 

municipality, Markstay/Warren, that cohesively inhabits seasonal, yearly and 

irregular exurbanites.  
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 Tableau 1: Map of Markstay Warren (Google Earth and Map View), screenshot, retrieved on 12 April 2016.  

 

While Markstay has a population of approximately 250 inhabitants, many 

live in forested areas outside of the town center. Nepewassi Lake Road17 south 

																																																								
17 I have resided on Nepewassi Lake Road my entire life and currently own property with my 
father. From my experience, it is a very forrested landscape with many seasonal homes, 
cottages, camps and a lodge that invites hunters, exurbanites and recreationalist.  



	

	 31 

of Markstay’s center, is a primary example of the intersection between seasonal, 

permanent and irregular/visiting residents. The town center is limited in terms of 

resources, education and employment. For example, Markstay has three 

educational institutions, both elementary levels, in French and English. Thus, it is 

necessary that secondary students who reside in Markstay find secondary 

education outside of Markstay’s center. Most students are enrolled in secondary 

education in Sudbury. Moreover, many residents are employed outside of 

Markstay, either in Sudbury, surrounding cities, or remotely. 

Nepewassi Lake Road is eleven kilometers of forested landscape, where 

both exurbanites, seasonal and permanent residents live. Nepewassi Lake Road 

as well as others who fit similar descriptions, such as Ratter Lake Road and 

McKerral Road, sit on the edge of the rural hinterland and weekly seasonal 

space. These areas are on the threshold of ‘wilderness’.  Thus, Markstay Ontario 

is a hybrid landscape of rural, rural hinterland and seasonal and weekend life.  

2.3 Scholarly and theoretical concepts  
	
I have consulted essays and publications from a variety of disciplines, which 

guided my analysis, theory, terminology and examination. My use of the terms 

preemption and deterrence is directed by Brian Massumi’s rendering of these 

apparatuses in his 2015 publication Ontopower.18 Massumi’s exploration of the 

ways states utilize preemptive strategies to formulate a survival state, does well 

at encouraging academics to examine socio and political productions of conflict 

																																																								
18 Massumi, Brian. Ontopower: War, Powers, and the State of Perception. 1-280. Duke University 
Press, 2015. 
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through theoretical, cultural and historical analysis. Massumi crafted a doctrine 

that includes protagonists of cultural studies such as Foucault and Deleuze, while 

applying them to very contemporary notions brought by the War on Terror. 

Michel Foucault finds himself throughout this thesis because of his chronic need 

to serve as a basis of surveillance theory and cultural studies. Yet, I have chosen 

to expand my analysis by concentrating on his investigation of the plagued 

stricken town, rather than focusing on Foucault’s writing on Bentham’s 

Panopticon. The plagued stricken town aims as a basis for what I will define as 

the difference between observation and surveillance.  Also, I will be looking at a 

piece from scholar Kevin Haggerty, which suggests the need to expand our 

thoughts on surveillance culture beyond Foucault’s Panopticon. By looking at the 

plagued stricken town, I hope to alleviate some of this controversy or 

contradiction, since I will be using both scholars intermediately throughout this 

paper.  

Furthermore, throughout this paper the term “myth” is predicated on 

Roland Barthes 1972 publication Mythologies.19 What is crucial about Barthes 

adaptation of myth is its ability to conform to representation: writing, photography, 

cinema, sporting or discourse.20 This is specifically important when looking at 

myth vis-à-vis place, activity, imagery and recreation. Daniel Francis’ National 

Dreams: Myth, Memory, and Canadian History bring into view a very Barthes-like 

analysis of what constitutes Canadian myth without actually citing Barthes 

																																																								
19 Barthes, Roland, Mythologies, Trans, Annette Lavers, New York: Noonday Press, 1972.  
20	Barthes, Roland, “Myth Today”, Mythologies, pp. 108. 	
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himself.21 In both writings, myth is used universally as language shared amongst 

images, places, landscapes and history. Francis associates images and place to 

Canadian myths of nature and ‘wilderness’.  

Tableau 2: 1.2 The form of the regional city, Russwurm 1975 (Bryant, C R, LH Russwurmz and A G 
McLellan, 1982, pp.12) 
 

Bryant, Russwurm and McLellan’s book The City’s Countryside has 

become a catalyst for this research by defining risks, the ‘wild’, the hinterland and 

the urban/rural fringe. In Russwurm’s diagram of the urban/rural fringe (tableau 

2), ‘wild’ depicts highly forested areas, isolated residencies and potential 

weekend/seasonal life spaces.  As outlined in Russwurm’s diagram, all rural and 

																																																								
21 Francis, Daniel. National Dreams: Myth, Memory, and Canadian History. 1-208. Vancouver, 
BC: Arsenal Pulp Press, 1997.  
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surroundings spaces are influenced by urban ideologies and values. 22 

Accordingly, it is virtually impossible to escape to nature even if escapists are 

eager to try. I aim to move away from the terms ‘wild’ and ‘wilderness’ because of 

their overbearing reminders of a constructed and mythical ideology perpetuated 

in Canadian civilization and history. Looking at Russwurm’s diagram depicting 

the form of the regional city, the term ‘wild’ has been replaced with inclusive and 

less traditional terms such as the rural hinterland, isolated residencies and 

weekend and seasonal life space. CR Bryant, LH Russwurm and AG McLellan 

definition of the rural hinterland23 and seasonal spaces similarly reflect Canadian 

myths about escaping to nature and the “wild.”24 Exurbanites relocate to these 

areas permanently or seasonally, to be near (or return to) nature, a desire for 

country living  and/or a good environment to raise livestock and children.25  

Borrowing from Bryant, Russwurm and McLellan’s diagram (tableau 2), I 

have created a diagram that illustrates the Greater Sudbury region and its 

influence on my area of analysis, Markstay Ontario. Tableau 3 places into 

perspective Markstay’s proximity to its closest urban center. 26  Markstay is 

situated in a forested area, approximately 40 minutes from its urban center, 

Greater Sudbury. As Sudbury is the nearest urban city, Markstay residents will 

																																																								
22  Bryant, C R, LH Russwurmz and A G McLellan. The City’s Countryside: Land and its 
management in the rural-urban fringe. Waterloo, ON. Longman Group Limited, 1982, pp.17 and 
pp.14.  
23 In this paper «hinterland » describes an area outside of a town or city center.   
24 Definition of wild		
25  Bryant, C R, LH Russwurm and A G McLellan. The City’s Countryside: Land and its 
management in the rural-urban fringe. Waterloo, ON. Longman Group Limited, 1982, pp.17 and 
pp.29.  
26 I created this tableau with reference to maps of Greater Sudbury and its surroundings. This 
diagram has been appropriated by Russwurm’s diagram found in The City’s Countryside : Land 
and its management and earlier in this thesis.  
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travel to Sudbury Ontario for employment, education (secondary and 

postsecondary), health appointments, groceries and general needs.  
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Bryant, Russwurm and McLellan argue that the risks associated with living 

in rural areas opposed to urban centers is the constant understanding that 

forested and rural areas as spaces that accommodate and encourage 

recreational activity from citizens in both urban and rural areas.27 Additionally, 

while Bryant, Russwurmz and McLellan fail to elaborate the precise reasons why 

citizens choose to live in rural and forested areas, they admit this lack of study 

and ruminate on the argument that urban citizens often escape urban areas to 

experience a paradoxical life style, mythically available to them in rural and 

forested areas. 28  Rural and urban areas are binary in the way that their 

landscapes are dissimilar, recreational potential varies and privacy and security 

concerns are unique. Tableau 429 outlines the distinctive risks related to both 

urban and rural/rural hinterland areas. This tableau outlines a sample of the risks 

a trespasser or interloper can pose on a property owner, community, institution or 

oneself. Surveillance and deterrence are preemptive strategies that aim to 

																																																								
27  Bryant, C R, LH Russwurm and A G McLellan. The City’s Countryside: Land and its 
management in the rural-urban fringe. Waterloo, ON. Longman Group Limited, 1982, pp.17 and 
pp.125. 
28  Bryant, C R, LH Russwurm and A G McLellan. The City’s Countryside: Land and its 
management in the rural-urban fringe. Waterloo, ON. Longman Group Limited, 1982, pp.17 and 
pp.17.  
29  This tableau is a hypethetical list drawn from interviews, personal experiences, and 
publications including Bryant, C R, LH Russwurm and A G McLellan. The City’s Countryside: 
Land and its management in the rural-urban fringe. Waterloo, ON. Longman Group Limited, 1982, 
Finn, Jonathan. Capturing the Criminal Image: From Mug Shot to Surveillance Society. 1-200. 
University of Minnesota Press, 2009, Lyon, David. Surveillance After September 11. 1-208. Polity 
1 edition. 2003, Massumi, Brian. Ontopower: War, Powers, and the State of Perception. 1-280. 
Duke University Press, 2015. 
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prevent harm, destruction and hazard to a place, community; human and non-

human animals; and institution. 

Risks 

RURAL URBAN 

o Theft  
o Residing near a water 

source (lake, river, creek, 
bay)  

o High levels of water 
o Drowning or flooding  
o Invasive species  
o Hunting and trapping 

season 
o Fishing season 
o ATV and snowmobiles 

accidents  
o Recreational activities 

(hiking, snowshoeing, 
cross country skiing, 
camping, ice fishing) 

o Animals (wild animals and 
owned animals) 

o Property characteristics  
o Forest fires  
o Poor road conditions  
o Rough, off road terrain 

 

o Theft	
o Animals (raccoon, birds, 

bears)	
o Pollution	
o Busy and noisy 

roadways/highways	
o Construction and industrial 

projects	
o  Graffiti and vandalism	
o Activist and public protest 	
o Terrorism 	
o Automobile accidents 	
o Recreational activities 

(swimming, gym, sports, 
biking) 	

o Large population 	
	

Tableau 4: Risks in rural and urban areas diagram, 2016. 

 

Each of the listed risks’ is policed by constructed and municipal 

regulations that aim to eliminate threat before it appears.  These risks are also 

monitored by municipal, provincial and federal laws, which demand that all 

preemptive and deterrent measures are in place to circumvent any possible 

breach of security and/or welfare. Rural and rural hinterland risks are distinct in 
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the way that most of the risks are prompted by the characteristics of the 

landscape. For instance, a landowner can own property near a water source 

such as a river or lake, which exposes the possibility of trespassers accessing 

property from off road sites. Interviewed ruralists were concerned that a 

trespasser can access property from the water without making sound and tire 

tracks, then quietly leave without notice.30 These risks have been outlined by  

ruralists  during interviews and small conversations.  

2.4 Conclusion 
	
In this project, organic surveillance is defined by considering a series of 

interdisciplinary artistic, cultural and scholarly approaches that encourage 

audience interaction, critique and contemplation. Artistic and cultural productions 

act as primary producers of knowledge, qualitatively creating links between 

property, land, municipality, law and citizen. The photographs taken and the 

artistic interventions considered throughout this process work cohesively with 

scholarly negotiations to form a body of work that not only visually interrogates 

surveillance and deterrence in Northeastern Ontario landscapes and place, 

though allow for information to be disseminated through creative, accessible and 

productive means.  

	

																																																								
30 Interview Ruralist B.  
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Chapter Three  

Tier One: Dogs; chains; neighbours; and signs. 
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Tier One: Dogs; chains; neighbours; and signs. 
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red (figure 7) is an example of a deterrence system that is familiar to Canadian’s 

nationally. Property signs are explicitly used in Northeastern Ontario to deter 

trespassers and hunters from private property and restricted land. red illustrates 

the practicality, sustainability and simplicity of this method of deterrence. 

Moreover, deterrence mechanisms such as chains and gates function in similar 

ways, as they are practical methods of deterring human trespassers who 

interlope onto private property in rural areas. Tier one explicitly looks at 

deterrence mechanisms that follow a structure of simplicity, sustainability, 

resourcefulness and psychology. Simplistic, in the way that these methods are 

straightforward and easy to install; sustainable, as they are not economically 

inaccessible; resourceful, insofar that they change depending on the size, space 

or characteristics of the land; and psychological, because a majority of the 

deterrence methods do not physically prevent citizens from trespassing, though 

deter citizens from the space because of their values or apprehension of being 

accountable. Tableau 5 depicts a series of deterrence mechanisms while 

outlining the ways they organize themselves into Tier One. Because rural 

property is diverse in size and characteristically unique, deterrence mechanisms 

must efficiently adapt to the needs of the land. Thus, most landowners who 

participated in this research proved that signs and gates were the most 

sustainable ways of maintaining large amounts of human-vacant property. Other 

works such as non (figure 8) and not you, me (figure 9) also document the large 

number of signs installed and employed in Markstay Ontario.  
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Tableau 5: Tier One, 2016. 
 
What makes non, not you, me and red particularly interesting is their ability to 

illustrate the ways that these deterrence mechanisms do not required technology 

to function. Because of their lack of technological needs, tier one encompasses 

deterrence mechanisms that are traditional, simple and sustainable. Moreover, 

tier one is arguably more deterrence-based rather than systematically surveillant, 

because of its non-observational and non-data retrieving practices.   

Organic Surveillance 
(Tier one) 

No trespassing signs  
 

Chains  Gates 

Simplistic - The instructions written on the 
sign are straightforward.  
- Signs are easily accessible. 
 - They can be purchased or 
made.  
-If a property owner does not 
have signs, normally marked 
trees with red paint will suffice.  
-Signs are installed by screwing 
a board to a tree or from a 
signpost.  

- Chains can easily be 
installed and taken down.  
- They are visible. 
-Chains are durable. 
 
 

- Gates can be 
installed in many 
areas. 
-They can open and 
close when needed.  

Sustainable -Can be purchased at hardware 
and hunting stores.  
- Can be left installed for long 
periods of time.  
- Not economically straining.  

- Made of metals.  
-Can be replaced if a link 
is broken.  
-Chains are strong and 
sturdy. 
- Can be purchased at 
multi purpose or 
hardware stores.  
-Can resist weather.  

- Made of strong 
materials.  
- Resists weather.  
-Can be purchased or 
made by hand.  
 

Resourceful  - These signs can be make by 
hand. 
- Trees and spaces can be 
marked by red circles instead of 
signs, that are easily painted.  
- Signs are made to fit the 
parameters and length of the 
property.  
- Signs can read different 
instructions (ie: no hunting, 
dangerous, no trespassing, 
beware of dog, private property.)  

- Can be made to fit any 
opening. 
- Can be adjusted to all 
land types.  

- Can be made to fit 
any opening. 
- Can be made of any 
materials that benefit 
the area.  
 

Psychological -These signs assume that 
someone is watching and 
observing the potential 
trespasser.  
 

- While a chain may 
physically stop an 
individual, they are not 
difficult to break. These 
processes warn visitors 
that a location is privately 
owned and that 
trespassing is not 
welcomed. 

- Gates can be broken 
and manipulated with 
force. Presumably 
visitors will leave the 
area before influencing 
the structure.  
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3.1 Deterrence: incase prevention fails  
	
Deterrence, as argued by Brian Massumi, is initiated if prevention has failed.31 

Massumi concurs that deterrence assumes knowability: that the threat is known 

and must be responded to with immediacy. Deterrence expects the threat and 

knows the risks – functioning presently, to eliminate future threat. Deterrence is 

the act of preparing for an intrusion through a series of mechanisms that feeds 

on the moral judgment and ethical logic of the threat.32  In most cases the 

deterrence mechanisms are premeditated to predict a series of threats and risks 

specific to the area.33 Deterrence is the leading method of securing space and 

land in tier one because of its simplicity and psychological processing.  

The signs captured in PRIVATE PROPERTY (figure 1), non, not you, me, 

are actually found meters apart from each other. The interviewed landowners 

suggested that signs be installed a minimum of twenty feet from each other, 

clearly visible to interlopers.34 As outlined by the Ontario Trespassing to Property 

Act signs such as those documented in PRIVATE PROPERTY and non are an 

efficient and suggested way of notifying interlopers of restricted land.  Preventive 

laws such as Trespass to Property Act35 protect land and property owners by 

initiating a policy that disallows unauthorized subjects from entering reserved 

																																																								
31 Massumi, Brian. Ontopower: War, Powers, and the State of Perception. Duke University Press, 
2015, pp.6. 
32 Massumi, Brian. Ontopower: War, Powers, and the State of Perception. pp.10. 
33	Massumi sums this by writing “deterrence is when a threat is held in futurity by being fully 
realized as the concretest of possibilities in the present in such a way as to define a self-
propelling movement all on its own.”	
34 Some interviewed ruralists mentioned there was a law in place that suggested signs be 
installed every twenty for the length of the property, however I have not found a law or municipal 
bylaw that states this. I believe it is a suggestion that has been implemented in the area of 
analysis for a duration of time and since the landowners have purchased or inherited their land.  
35 Trespass to Property Act, R.S.O. 1990, c. T.21, Last amendment: 2000, c.30, s.11. 
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land. Initially, this law aims at securing spaces and areas by preventing threats 

that can be instigated by interlopers and intruders. Signs deter trespassers by 

warning them of the possibility of legal and safety repercussions. Though, in the 

event that an interloper refuses to follow the act and chooses to continue and 

defy the policy, deterrence mechanisms such as signs, gates, electric fencing 

and CCTV cameras remind the interloper of the offence and ideally deters the 

subject. Deterrence aims to use knowledge to assume the future, and dissuade 

present threats that have not been prevented. 

3.2 Simplicity  
	
Tier one methods are simplistic in the sense that they are easily and readily 

available to citizens. As found in my research, most of these deterrence systems 

are easy to install, remove, and see. These methods of deterrence are purposely 

visible. There are many types of signs, some of which use words or symbols. 

Either the signs are written in the common language of the community as seen in 

Private, or clear universal images that are predominantly accessible to most 

viewers (tableau 6). For property owners who own many acres of land, it is 

important that they can install deterrence systems across their property without 

difficulty or exertion. As seen in Private and CIRCLES (figure 10), marking trees 

and installing signs are the most practical ways of highlighting large areas of 

private and restricted property. The lack of technology ensures that these 

processes can be installed safely, easily and invasively around all parameters of 

the property.  
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Tableau 6: Common rural and hinterland signage, 2016. 

 

Property and “no hunting” signs are some of the most common signs found on 

rural property because of landowners concerns of hunters trespassing onto their 

land. The most urgent and consistent risk, outlined by ruralists, is fall hunting 

season.36  Annual hunting season is a risk to both interlopers and property 

owners because of the regular use of traps and firearms on both private and 

crown land. Todd Amenrud an American writer from Mossy Oak’s Hunting Blog, 

based in Mississippi, writes that it is common for hunters to interlope onto private 

property claiming they “wounded a deer” and chasing it, or they were unaware 

the land was private.37 However, no matter the excuse provided by the interloper, 

it is illegal to trespass onto private property in Northern Ontario as per the No 

Trespassing Act. Ruralist G affirmed that the principal concern is having a 

member of their family shot by a firearm while walking on their owned property.38 

The participant also stated that if the interloper is hurt while on the property, the 

landowner is more than less responsible, mentally or lawfully.39 The interloper is 

																																																								
36 Interview Ruralist G, Ruralist I, Ruralist J, Ruralist K. 
37 Amenrud, Todd. “I’m Tracking a Wounded Deer.” Mossy Oak’s Hunting Blog. Mossy Oak, West 
Point, Mississippi, 2013: retrieved at http://www.mossyoak.com/our-
obsession/blogs/hunting/2013/07/26/keep-your-property-free-of-trespassers on 23 November 
2015.  
38 Interview Ruralist G, 2016.  
39 Interview Ruralist G, 2016.	
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also subject to risk if the landowner chooses to hunt on their land and is unaware 

of the presence of trespassers. These types of accidents occur when the 

interloper or landowner misunderstands a sound as a non-human animal, and 

target a human mistakenly. Ruralist J added that the landscape could pose a 

risk, if the area is highly forested and the interloper’s sight is infringed due to 

brush, trees, and other environmental factors. 40  Thus, the overwhelming 

apprehension outlined by  ruralists  is the leading motivation for installing simple 

and sustainable methods of deterrence.  

3.3 Sustainability  
	
Works such as Chains (figure 11) and CIRCLES (figure 10) both consistently 

illustrate sustainable methods of securing land from interlopers. Sustainability is 

a leading factor of tier one because it considers the economic, material 

accessibility and availability of resources to the landowner.  Furthermore Tier 

Two considers the types of materials and processes that are the most practical 

and maintainable. Chains depicts a deterrence method that is made using 

durable materials. Chains are used to manage roadways, forest trails and long 

driveways. The use of all terrain vehicles (ATV) throughout the year causes risks 

of injury if the property is not appropriately maintained.41 Interlopers using ATV’s 

also risk damaging property, making undesirable trails and allowing trespassers 

to access land much more efficiently.42 Winter ATV’s such as snowmobiles are 

also prevalent in rural areas, and can also pose risks to interlopers if the land is 

																																																								
40 Interview Ruralist J. 
41 Interview Ruralist G. 
42 Interview Ruralist G. 
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not properly maintained. Ruralist G claimed that trespassers often take 

snowmobiles for “joyrides” without asking permission or ensuring that the land is 

not privately owned.43  Ruralist B stated that “a chain across the driveway, 

show(s) people that I really don’t want you there.” 44  While the participant 

acknowledges that the chain can be taken down, they hope that “people realize 

that they’re not suppose to be in that driveway.”45 

These materials can be replaced when damaged, broken, and rusted from 

long-term usage. Additionally, they are made to resist varied climate such as 

rain, snow and warm temperatures. Northeastern Ontario’s climate changes 

regularly, therefore it is essential that these processes are compatible and 

adaptable. Similarly, Private Property illustrates a sign that has endured weather, 

wear and time efficiently and productively. As mentioned at the beginning of this 

paper, Private Property was installed in sometime in the 1970-80s. While it is 

evidently damaged and worn, this sign has been functioning for approximately 30 

years, and continues to deter trespassers today. Private Property captures 

deterioration and life, while also indicating the legacy of how private property 

signs are utilized in Northeastern Ontario communities. Sustainable deterrence 

practices are heavily dependent on available resources. Resources in terms of 

man-made objects, found objects and environmental characteristics cohesively 

aid the facilitation of sustainable and simplistic deterrence methods.  

 

																																																								
43 Interview Ruralist G, 2016. 
44 Interview Ruralist B,, 2016.  
45 Interview 0002, Ruralist B, 2016.	



	

	 50 

 

Figure 10: CIRCLES, FIELDWORK series, experimental photography, Markstay, ON, 2016.   
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Figure 11: CHAINS, FIELDWORK series, experimental photography, Markstay, ON, 2015. 
 
 



	

	 52 

3.4 Resourcefulness 
	
To maintain sustainability, landowners use resourceful methods to substitute 

consumer-ready deterrence signs. redchips (figure 12), illustrates a common 

method of marking and surveying property lines, that replaces traditional signs. In 

Northeastern Ontario, trees are marked with a simple red circle and are used 

synonymously in place of a sign.46 Also, it is also suggested that these circles be 

twenty-five feet apart. The Ontario Trespasser to Property Act outlines that 

circles should be approximately ten centimeters in diameter. Northeastern 

Ontario trees are often marked for many ecological, private and municipal 

purposes. As outlined by the LandOwner Resource Centre, trees are marked 

with “universal paint colours” in Ontario: yellow and orange signs indicate trees to 

be cut for harvesting; blue, trees to be retained; red, boundary line and private 

property; white, research; and black, correction marking.47 When coming across 

a marked tree, it is imperative that the exurbanite is aware of what the sign 

means and what their rights are in that space.  The colour scheme implemented 

by LandOwner Resource Centre and Ontario Ministry of Natural Resources is a 

primary example of maintaining a creative system that is practical, 

accommodating and adaptable. Other unpretentious and resourceful methods 

include using fallen or cut trees as road blockages. 

																																																								
46 Ontario Trespasser to Property Act, ((R.S.O. 1990, CHAPTER T.21). 
47 LandOwner Resource Centre, “Promoting a Healthy Forest Through Tree Marking”, Ontario 
Extension Notes, Queen’s Printer of Ontario, 2003. Retrieved at 
http://www.lrconline.com/Extension_Notes_English/forestry/Tree%20Marking.pdf on 10 June 
2016, pp.4 
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This process includes using available environmental resources to subsidize costs 

and materials, and function and adapt to the needs of the land and owner.  

Figure 12: redchips, FIELDWORK series, experimental photography, Markstay, ON, 2016. 

 

Because of the diverse types of landscapes in Northern Ontario, landowners are 

obligated to install deterrence methods that are inventive and resourceful. With 

constant interests to return to nature, exurbanites travel to rural hinterlands to do 

recreational activities such as cross country skiing, snowshoeing, hiking, ATV, 

snowmobiling and camping. These activities and their physical nature can be 
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hazardous if not done in designated and maintained areas. A property owner 

may have trails on their property, however it is possible that such trails aren’t 

regularly groomed, travelled, surveyed or monitored. Therefore the risks of falling 

during a hike are possible and also perilous.48 If the landowner is unaware that 

there is someone on their land, the potentially injured may suffer distress, 

discomfort or severe injuries. Thus a fallen tree is a quick way of signaling to 

exurbanites that the trail is inaccessible. Ideally the tree would deter trespassers 

in ATV’s or who are pursuing recreational activities such as cross-country skiing 

and snowshoeing from entering the restricted trail. Ruralist G stated that they 

have used fallen trees as deterrence methods in the past, however some 

interlopers would cut the tree and remove it.49  Unfortunately, trees and chains 

can be bypassed by exurbanites on foot; therefore this traditional method highly 

relies on docility, regulated bodies and discipline.  

3.5 Psychological  
	
Signs, such as those seen in Private (figure 13) and Municipal (figure 14) 

translate Foucault’s assertion that the functions automatically and 

psychologically.50 Ruralist G stated that they know some people who have got “a 

big sign up, 4x4ft with a big smiley face on it that just says, smile you are on 

camera . . . is there really a camera out there?”51 These signs, considerably 

																																																								
48 Interview, Ruralist K, 2016.  
49 Interview, Ruralist G, 2016.  
50 By this I mean that after years of customary regulating, docility and soul training, signs have 
become a method of deterring interlopers through the values and apprehension culturally instilled 
in their behavior and cognizance. Foucault addresses this  Foucault, Michel. “Chapter 3: 
Panopticism.” Discipline & Punish, translated by Alan Sheridan. 195-228. US: Random House, 
1977.  
51 Interview, 0011, 2016.  
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psychological, do not physically deter trespassers, though highly discourage 

trespassing by emitting the notion that someone is watching or monitoring the 

land. In this case, property constitutes power. The landowner has control of their 

landscape, inhabits in how they please and maintains material and natural value 

of a space. In contrary to Foucault’s discourse that “power would be the 

‘property’ won by a class” and power is a strategy that is exercised, rather than 

possessed,52 landowner’s property appear to be a privilege worth protecting. 

Protecting property involves implementing surveillance and deterrence 

mechanisms that deter citizens from trespassing, stealing and damaging 

property; unlawful hunting and failure to abide by rules outlined by the property 

owner(s). 

Other common signs include “no fishing and hunting signs.” In Ontario, it 

is illegal for both the interloper and landowner to hunt on a property that visually 

and knowingly prohibits hunting. Some interviewed ruralists  incorporate both “no 

trespassing” signs and road blockers in form of trees or cord to insure that he has 

access to the land and permission to hunt, while others who are prohibited 

cannot.  

Deterrence mechanisms are what Foucault and Deleuze call “strategic 

positions.”53 Surveillance and deterrence methods such as signs and chained 

roadways rely on the behavioral status and motives of the trespasser.  

 

																																																								
52 Deleuze, Gilles. Foucault, University of Minnesota Press, Minneapolis, London. 1986, pp.25.	
53 Deleuze, Gilles. Foucault, University of Minnesota Press, Minneapolis, London. 1986, pp.25. 
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Figure 14: MUNICIPAL, FIELDWORK series, experimental photography, Markstay, ON, 2016. 
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Signs do not physically detain trespassers—their success is motivated by 

the perpetual mental and psychological docility inhabiting citizens. The signs act 

as a visual reminder of the possible disciplinary repercussions following the 

breaching of trespassing regulations and policies.  

Surveillance and observation become preemptive strategies to protect and 

maintain and survival state. Foucault’s example of the “plagued town” enforces 

survival by keeping its inhabitants in, while rural landowners similarly protect their 

property by keeping trespassers out. 54  Private does not only visualize a 

landowner attempting to protect its property, this sign illustrates the ways that 

citizens bodies are regulated through discipline and rules. “Its ‘soul training’ 

component seeks to transform individuals such that they shape their behavior in 

prescribed directions.” 55  Law and institutional policy regulate signs. Signs 

function in a way that dismisses the need to constantly observe property, 

because exurbanites are taught to know that a sign symbolizes prohibited space 

or practice (i.e. hunting, fishing, recreation). However, as outlined above, organic 

surveillance considers the intersection between traditional and contemporary 

means of surveillance and deterrence. While traditional methods of deterrence 

such as signs are still actively practiced in rural and forested areas, exurbanites 

have introduced new methods of surveillance more commonly practiced in urban 

																																																								
54  Foucault’s “plagued town” structurally and physically prohibits inhabitants to leave the 
quarantined space. The plagued and survivors are monitored, observed and registered, to 
preemptively protect and secure survivors	
55  Haggerty, Kevin D. “Tear Down the Walls: on demolishing the panopticon.” Theorizing 
Surveillance: The panopticon and beyond, edited by Lyon, David. Cullompton, UK: Willan 
Publishing, 2006, pp.27.  
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and metropolitan cities. These are the types of surveillance practices outlined by 

Kevin Haggerty’s on demolishing the panopticon.  

3.6 Urban influences 
 
The Organic Surveillance Instagram Project (figure 15)56 visually and interactively 

interrogates how surveillance and deterrence methods are culturally, physically 

and socially integrated in rural and urban landscapes. The abundance of 

photographs illustrates the subjective inability to outflow surveillance technology 

and processes in everyday rural and urban settings. Instagram Project allows 

viewers the opportunity to negotiate the many types of surveillance and 

deterrence mechanisms interwoven in both urban and rural (hinterland and 

seasonal) society.  

 What is the difference between a “private-property” sign in a forested area 

versus a “no trespassing” sign found outside of an industrial building in a city 

center? While both signs appear to deter trespassers in similar ways, both signs 

function with unique purposes. Most specifically, a sign installed on an urban 

industrial site may be used to warn citizens of dangerous activities, such as 

construction, mining, nuclear waste, water and electric current. Contrary, in rural 

areas and hinterlands, these signs may alert trespassers that it is not permitted 

to hunt or perform recreational activities on posted property. The Municipal fire 

hydrant sign documented in figure 15, captures a sign’s effort at discouraging 

																																																								
56 For more examples of this body of work visit http://www.organicsurveillance.com/#!instagram-
project/c1t44 or Instagram @stefymcknight.  
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citizens from parking vehicles, watercrafts or large objects in front of fire 

hydrant.57	

 

Figure 15: Organic Surveillance Instagram Project (series, select images), @stefymcknight, experimental 
photographs, 2015. 
 

																																																								
57 This fire hydrant was first installed in 2015. This sign, which appears to be a traditional method 
of deterring trespassers, is still actively used in small rural and hinterland towns.  
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These examples illustrated by the Instagram Project, prove that surveillance and 

deterrence strategies found in rural and urban areas are multi-faceted and 

influence each other.  

3.7 Conclusion 
	
Tier one introduces a series of risks and deterrence mechanisms organically 

inhabiting rural and hinterland landscapes. As outlined and depicted above, 

these deterrence mechanisms are strongly influenced by the characteristics and 

needs of the land. As the first of three series of tiers, and the least technological 

and most traditional, tier one practically and sustainably regulates and secures 

land by its ability to relate to traditional and contemporary risks and concerns. 

Specifically deterrence oriented, tier one introduces some of the first, eldest and 

practical security measures implemented in Northeastern Ontario.  
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Chapter Four  

Tier Two: Sensors, lights and electricity.  
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Tier Two: Sensors, lights & eels. 
	
	
Tier two constitutes a structure of physicality, sustainability and technology 

(tableau 7). This tier brings into consideration organic surveillance processes that 

occasionally physically prevent trespassers from intruding onto private or 

restricted property. Additionally, tier two reflects the ways that farm owners 

protect their livestock and animals from larger wild non-human animals. As 

captured by my work electricity (figure 16) tier two is specifically important 

because it illustrates a juxtaposition of traditional and contemporary deterrence 

methods practiced in rural and hinterland areas; both signs and electric fences.  

Organic 
Surveillance 

Tier Two  

 
Electric fencing 

 
Sensors (lights) 

 
Sensors (alarm systems) 

 
Physical  

-Electric fencing physically 
detracts trespassers and 
unwanted entities by small 
shocks of electricity.  

-Do not physically prevent a 
trespasser. 
- Functions when an animal or 
non-human animal physically 
treads onto a property. 
 

--Do not physically prevent a 
trespasser. 
- Functions when an animal or 
non-human animal physically 
treads onto a property and/or 
touches property.  
 

 
Sustainable 

-Farm owners, or livestock 
owners normally use these 
fences. 
- They are usually simple to 
install and can be used in all 
weather conditions.  
-They are moderate in cost and 
can protect both human and 
non-human animals from 
trespassing.  

-Low in cost 
-Can be used in all seasons.  
- Used outside. 
-Low installation 
-Motion sensor, therefore only 
does not use electricity when 
not need. 
 
 

-Low in cost 
-Can be used in all seasons.  
- Used outside and inside.  
 
 

 
Technological 

-Due to its electric nature, 
electric fences require electricity 
and technology to function to its 
full potential.  

-Depends on electricity or 
battery to function. 

-Dependent on electricity to 
function. 
-Some alarm systems are 
connected to cellular devices.  

 
Psychological 

-Electric fence owners may 
install a sign to warn citizens 
that the fence is electric and 
may pose a hazard.  
-This warning deters trespassers 
because they will most likely 
rather avoid electrocution.   

- Once the sensors are 
activated they act like a 
warning that allows 
trespassers the opportunity to 
deter.  

- Once the sensors are 
activated they act like a 
warning that allows 
trespassers the opportunity to 
deter. 

Tableau 7: Tier Two, 2016.  
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Moreover, this tier introduces subtle surveillance techniques such as light 

sensors, alarm systems and information gathering techniques implemented by 

rural landowners.  

 

Tableau 8: tier progression tableau, 2016. 
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At first glance, this tier differs from tier one because of its implementation of 

physical and technological mechanisms such as those illustrated in my work 

current. As outlined in tableau 8, tier two generally considers processes that are 

both deterrence (physically and psychologically) and information retrieving. Most 

specifically, tier two identifies the shift from traditional to contemporary methods 

of surveillance; the importance of physicality, sustainability, technology and 

psychology; and the impact of animals on rural and hinterland property.  

4.1: Surveillance  
	
Most scholars define surveillance as the retrieval of visual and nonvisual 

knowledge to preemptively secure a population from threat, obtain power over an 

institution or manufacture regulated and docile bodies.58 As outlined by Gary T. 

Marx in his article What’s New About the “New Surveillance, surveillance 

practices have changed since the implementation of technology and 

contemporary data retrieval processes.59 While many scholars have indicated 

that surveillance technology has shifted since the beginning of the War on Terror 

and 9/11 attacks, surveillance tactics have continuously transformed in ways that 
																																																								
58Foucault, Michel. “Chapter 3: Panopticism.” Discipline & Punish, translated by Alan Sheridan. 
195-228. US: Random House, 1977. Haggerty, Kevin D. and Daniel Trottier. “Surveillance and/of 
Nature: Monitoring Beyond the Human.” Society & Animals. 1-20. 2007. Haggerty, Kevin D. “Tear 
Down the Walls: on demolishing the panopticon.” Theorizing Surveillance: The panopticon and 
beyond, edited by Lyon, David. 23-43. Cullompton, UK: Willan Publishing, 2006. Lyon, David. “ 
Chapter 2: Spreading Surveillance Sites.” Surveillance Studies: An Overview. 25-45. Cambridge, 
UK: Polity Press, 2007. 
59Gary T. Marx successfully identifies the difference between traditional and new surveillance 
practices. His tableau (pg. 12) organizes traditional and contemporary surveillance into two 
categories figured by thoughts on technology, visibility, depth and data collection59. For example, 
traditional surveillance is a visible practice, often voluntary, collects data from human and 
animals, captures information in the present time and less intensive. Contradictory, new 
surveillance, or also known as contemporary surveillance is less visible or invisible, remote, multi-
media (video, audio), easy to organize and many targets or individuals. I would argue that Marx 
tableau signifies a shift from a traditional, Foucauldian discourse, to a contemporary 
technological, data mining discussion.  Marx, T Gary. “What’s New About the “New Surveillance”? 
Classifying for Change and Continuity.” Surveillance & Society 1 no. 1 (2002): 9-29.  
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are best perceived as practical for a given place, time and motive. Surveillance’s 

practicality and success comes from its ability to situate itself into any condition 

or state of concern. Thus, I argue it to be impossible to define surveillance as one 

universal practice.  

In Foucault’s chapter on panopticism, he opens with a discourse outlining 

the ways a town would protect itself from death, in the event of a plague.60 While 

Foucault’s fable of the plagued stricken town is a metaphor that outlines the ways 

institutions practice surveillance to maintain power and control of a state, this 

example of surveillance more simply outlines the ways surveillance tactics adapt 

to specific times and places. Moreover, how surveillance has developed 

throughout history.  

Technological development is why Kevin Haggerty, in his piece titled 

“Tearing Down the Walls: on demolishing the panopticon,” imposes looking 

beyond Foucault’s metaphors of state surveillance that no longer reflect current 

contemporary concerns.61 However, what Kevin Haggerty fails to recognize in 

this article is the malleable nature of surveillance, which changes when it is 

needed to suit a specific place and concern. Paradoxically, Haggerty addresses 

this idea in his later article with Daniel Trottier, “Surveillance and/of Nature: 

Monitoring Beyond the Human” which outlines many of the ways surveillance is 

																																																								
60  Framed during the medieval period, the plagued stricken town illustrates a method of 
information retrieval that expands beyond visuality and observation. The data retrieval that is 
pertinently found in Foucault’s town, functions by documenting general personal and identifiable 
information from each citizen of the town. Foucault, Michel. “Chapter 3: Panopticism.” Discipline & 
Punish, 1977.	
61  Haggerty, Kevin D. “Tear Down the Walls: on demolishing the panopticon.” Theorizing 
Surveillance: The panopticon and beyond, edited by Lyon, David. 23-43. Cullompton, UK: Willan 
Publishing, 2006.  
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permeated in nature.62 Examples outlined by Kevin Haggerty and Daneil Trottier, 

and again reassured in my works CIRCLES, jaune (figure 17) and mantis (figure 

18), are tagged trees, satellites, sensors, electric fence, and tagged animals (to 

name a few). 

 What Haggerty and Trottier acknowledge are the specific means non-

human animal and organisms can be surveilled in forested and ‘wild’ areas. In 

these spaces, CCTV cameras, face recognition and data mining are inoperable 

																																																								
62 Haggerty, Kevin D. and Daniel Trottier. “Surveillance and/of Nature: Monitoring Beyond the 
Human.” Society & Animals. 1-20. 2007.  

Figure 17: jaune, experimental photography, Markstay, Ontario, 2016. 
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therefore institutions have implemented surveillance tactics that can disregard 

this exclusion.  
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For this thesis, I have constructed a definition of surveillance that 

simultaneously includes traditional and contemporary surveillance tactics, 

because of the distinctive characteristics of rural and forested landscapes. 

Organic surveillance, as presented in the introduction, considers both traditional 

and contemporary surveillance and deterrence mechanisms that are influenced 

by landowners, municipalities and ruralists security and property needs. As found 

in my research, each property owner has a unique amount of owned land, which 

is also characteristically different than others. Their surveillance and deterrence 

mechanisms are motivated based on their personal experiences and interests. 

Thus, surveillance exists as natural and malleable, conforming to the needs of 

those who practice it.  

4.2 Physicality  
	
In comparison to tier one, which psychologically deters trespassers by giving 

them a warning that ideally alters their want to interlope onto private property, tier 

two introduces methods of surveillance and deterrence that physically63 deter 

interlopers from accessing a space. An example captured by eel (figure 19) and 

wires (figure 20), are electric fences, which are normally found on farmland.64 In 

contrast to the gates and fences documented in tier one, which psychologically 

deter interlopers, the electric fences captured in this work illustrate a method of 

																																																								
63 Here physically means a structure or installation that disallows a body, vehicle or object from 
penetrating the barrier.  
64 Throughout my research I only found electric fences on property that had livestock.		
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deterrence that blocks access from both human and non-human animals. More 

specifically, electric fences are used to deter non-human animals because of  
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human’s lack of ability to communicate with other species and organisms. 

Electric fences keep livestock and domesticated animals in,65 while keeping wild 

animals out. This method of deterrence is much more invasive and physical than 

those outlined in tier one.  

Furthermore I’ve included sensors and alarms to this category, because 

they require physical presence to function. Similar to electric fences, the sensors 

work when a human or non-human animal enters a restricted area. The sensors 

come in many forms, such as outdoor spotlights and alarm systems.  Sensors 

notify the landowner of exurbanite or animal presence, accumulating knowledge 

of their trespassing and therefore become a surveillance tactic. Sensors are 

cohesively surveillance and deterrence practices. In this tier, we see how 

deterrence has shifted to surveillance through time, and throughout urban and 

institutional influences. However, what differs these mechanisms from tier three 

(which will be discussed in Chapter Five), are their inability to register for long 

periods of time if an interloper has been on the property. These methods are 

reactionary, and function if the property owner is on the land, and can react to the 

sensor, then interact and confront the interloper.  

4.3 Sustainability  
 

Following tier one, tier two respects sustainable and maintainable surveillance 

processes. Again, sustainability requires creativity and relates to the needs of the 

land/landowner and the potential risks. What makes tier two different is the fact 

that it uses sustainable surveillance practices.  
																																																								
65 Livestock animals that are to sell or eat. Domestic animals are smaller, household pets.  
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Figure 21: evidence, experimental photography, Markstay, Ontario, 2015. 
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As defined at the starting of this chapter, surveillance is the retrieval of 

information and data from a group or individual. In tier two, retrieving information 

can be as simple as reading tire tracks or footprints in the dirt or snow as 

depicted in evidence (figure 21). This method of surveillance, though not 

technological or image retrieving, captures the approximate date, make (or type) 

of vehicle and time of the interloping.  

Interviewed ruralists noted that risks are often seasonal, and that it is 

easier to track interlopers in the winter because they leave tire and foot tracks.66 

Ruralist G affirmed that “a lot of times if I leave for a weekend, my neighbour will 

come over—they’ll make a run with they’re side by side and tear it up (driveway), 

so if there are any new tire tracks, coming into the yard, you know that 

someone’s been in there.”67 These methods are sustainable because they do not 

require any type of economical or physical provision from the landowner.  

As Ruralist G noted in their previous statement, they rely on their neighbour and 

community members for assistance, and vice-versa. “They watch my areas, and I 

watch theirs.”68 Ruralist K stated that “everyone tends to know everybody and 

keeps an eye out and you know, if there is a strange vehicle or person walking in 

Markstay.” 69  Other interviewed ruralists identified that they have specific 

arrangements with their neighbours or community members, while they are away 

on holidays or vacations (the neighbour has a spare key; make tire tracks; check 

																																																								
 66 Interview 0004 and 0011.  
67 Interview, 0007, 2016. 
68 Interview 0007 
69 Interview 0011  
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on the property).70 For confidentiality and ethical reasons, I did not photograph 

community or neighbourhood proceedings, however all of the works create a 

series of community ruralists  who cohesively work together to strive for 

communal security.  

4.4 Animals & Risks  
 

The second largest concern from interviewed ruralists aside from human 

trespassing, were non-human animals. More often than not, privately owned 

property coexists with animal ecosystems. Large animals such as black bears, 

eastern wolves and red fox are predator animals who feed on smaller farmed 

animals, such as ducks, rabbits, sheep, chickens and small dogs. Larger 

livestock such as horses and cows are at risk of being in conflict with moose and 

deer that trespass to feed off the food for the landowner’s livestock. To avoid 

these discrepancies, farm owners may install electric fencing around their 

property. stingray (figure 22) is another photograph of electric fencing that aims 

to keep dangerous wild animals out of the property, while also keeping farmed 

animal contained. Electric fencing also works to deter trespassers. Ruralists  

outlined an overwhelming amount of concern for small animals such as raccoon 

and groundhog.71 These animals were of more concern than larger animals such 

as bears and wolves. Issues outlined by interviewed ruralists  included raccoon 

entering homes and storage units; and groundhogs digging and damaging septic 

																																																								
70 Interview Ruralist G, Ruralist J, Ruralist K, 2016. 	
71 Interview Ruralist B, Ruralist D, Ruralist E, Ruralist F, Ruralist G, 2016,  
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system field beds.72 Many  ruralists  admitted to deterring these animals by traps 

and firearms. The  ruralists  have outlined that they are not pleased with using 

firearms as a deterrence method, however in many cases they believed it to be 

the most efficient way of solving the issue and securing their land from 

vandalism.  

 

																																																								
72 Interview Ruralist D, Ruralist E, Ruralist F, Ruralist G, 2016. 		

Figure 22: stingray, experimental photography, Markstay, Ontario, 2016. 
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4.5 Conclusion 
	
	
Works such as stingray, mantis and jaune illustrate deterrence mechanisms that 

prevent both human and non-human animals from interloping onto private land. 

Tier two demonstrates a shift from psychological deterrence mechanisms such 

as signs to more physical preventive strategies like electric fences and alarms. 

The importance of this tier is that it brings into view the implementation of 

technological and sustainable methods of preemptively securing land and 

property. Here, not only are ruralist concerned about human trespassing, they 

are equally apprehensive about the risks associated with living in a shared 

ecosystem with non-human animals who may be a threat to the quality of the 

property. In comparison to tier one, organic surveillance tier two targets 

interlopers who physically interact with the prohibited land.  
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Chapter Five 

Tier Three: Hunting cameras = the new CCTV 
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Tier Three: Hunting cameras = the new CCTV 
	
Finally, tier three considers surveillance and deterrence practices that are 

omnipresent, data/image retrieving, technological and intermittent (tableau 9). 

This tier covers military surveillance tactics such as drones, as well as industrial, 

urban influenced mechanisms being CCTV cameras, hunting cameras and face 

recognition. While these mechanisms appear to be found predominantly in urban 

areas, exurbanites may bring some of these tactics to their rural properties.  

These mechanisms are often high-priced and sometimes unpractical for large 

areas, however they cannot be excluded from these conversations due to their 

overwhelming effect in current surveillance society.  

 
Organic 

Surveillance  
Tier Three 

 
Drones 

 
CCTV Cameras 

 
Hunting Cameras 

 
Omnipresent 

- Function from height, or 
hidden from view. 

-Functions from height, or hidden 
from view. 

-Installed in trees and 
camouflaged.  
 

 
Image Retrieving  

-Captures images and videos. -Captures images and videos. - Captures images and 
videos. 
 
 

 
Intermittent  

-Mainly used by landowners 
for recreational purposes.  
-Municipal or researchers will 
use drones to surveil animals 
and forested areas.  
 

-Not always the most sustainable 
for larger properties. 
-Surveils small areas of land. 
 

- Used for hunting and 
protecting small areas of 
land.  

 
Technological 

- Requires batteries and wifi 
(occasionally).  

- Solar, battery or electronically 
powered. 

-Solar, battery or 
electronically powered. 
 

Tableau 9: Organic Surveillance Tier Three, 2016. 

As found throughout this research, hunting cameras have become highly 

desirable methods of surveilling property because of their ability to capture the 

identity of the interloper. This tier suggests a shift from traditional to 

contemporary surveillance tactics while considering the mythical ideologies 

associated with surveillance and technology in nature.  



	

	 81 

5.1 Contemporary Surveillance, myth and urban influence   
	
	
Kevin Haggerty’s 2006 piece Tear Down the Walls: on demolishing the 

panopticon argues the need to move beyond the Foucauldian discourse because 

of its inability to relate the panoptic model to contemporary surveillance issues 

concerning media, technology and data. These contemporary surveillance issues 

exclude matters involving nature and animal surveillance concerns such as 

animal and tree tagging, rural recreation and ecosystem monitoring.73 Haggerty’s 

assertions ignore the current threshold of traditional and contemporary 

surveillance practices in rural and ‘wild’ areas. Tiers one to three question this 

threshold and the ways that surveillance is implicated through time, experience, 

landscape and technology. While rural and urban areas are historically depicted 

as binary, both landscapes intersect because of citizen’s interests in inhabiting 

both spaces. As outlined in The City’s Countryside: Land and its management in 

the rural-urban fringe by C Bryant, LH Russwurmz and AG McLellan, “many 

urbanite households had relocated to the country for cultural reasons.”74 Some of 

these reasons include privacy, recreation, going back to nature and an 

environment to raise livestock. Urbanites who relocate to rural areas, or who own 

seasonal property, cannot escape their urban habits and ideologies. Ruralists 

who live in close proximity to urbanites, are consistently in presence of urban 

																																																								
73 Haggerty, Kevin D. and Daniel Trottier. “Surveillance and/of Nature: Monitoring Beyond the 
Human.” Society & Animals. 2007, pp.2, Francis, Daniel. National Dreams: Myth, Memory, and 
Canadian History. 1-208. Vancouver, BC: Arsenal Pulp Press, 1997.  
74  Bryant, C R, LH Russwurmz and A G McLellan. The City’s Countryside: Land and its 
management in the rural-urban fringe.  Waterloo, ON. Longman Group Limited, 1982, pp.29. 
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influence and “cannot help but be influenced by urban values.”75 Moreover, 

ruralists who work in urban areas, travel to metropolitan cities, watch television 

and who pursue education in urban centers will experience some type of urban 

influenced technology, ideology or value immersed in contemporary culture.    

Works such as Hunter  (figure 23) depict urban influenced surveillance practices 

in a rural landscape. With the present rise of CCTV cameras invading urban and 

public spaces, it is inevitable that ruralist would introduce similar surveillance 

tactics on their property. 	

5.2 Hunting Cameras  
	
As seen in Hunter (figure 23), hunting cameras that are normally used to surveil 

animals, are consistently used to document human activity on rural property. 

With time, technological methods of surveillance have become more productive 

in rural spaces, however rural citizens have yet to render them consistently. This 

is why it is difficult to dismiss Foucauldian discourses when looking at rural and 

hinterland areas.  

As depicted in tableau (tableau 9), rural areas utilize both traditional and 

contemporary methods of surveillance. One of the most prominent reasons is 

because of the size, characteristics and physicality of the land in which they 

inhabit. Some interviewed ruralists  acknowledged that the amount of acres they 

owned impacted their ability to regulate the land efficiently. Participant 0004 

																																																								
75  Bryant, C R, LH Russwurmz and A G McLellan. The City’s Countryside: Land and its 
management in the rural-urban fringe.  Waterloo, ON. Longman Group Limited, 1982, pp.13.	
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admitted to only knowing one quarter of their property, and others declared that 

most of their monitoring happens along the road.76 	

	
	
	 	

																																																								
76 Interview, 0006, 0007, 2016.  
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Other general concerns include property being vacant during seasonal living or if 

the landowner resides off site. Most trust that others will respect the land if there 

are proper signs and monitoring mechanisms in place.77   

We can see that since the War on Terror, there has been a shift from 

traditional and non-technological methods of deterrence, to more contemporary 

and urban methods of surveillance, however rural citizens and exurbanites have 

yet to completely emerge themselves in contemporary surveillance tactics.  As 

previously mentioned, it is impossible for exurbanites to escape urban influences 

and ideologies when moving to rural and forested areas. Therefore, it is not 

unusual to see cameras such as those found in Hunting and stopmotion used to 

protect property. Hunting cameras are becoming a common method of surveilling 

forested and rural properties for multiple reasons: 

o Easily purchased at hardware stores; 

o Inexpensive (in small quantity); 

o Small, easy to install and use;  

o Many models that can adjust to multiple landscapes (trees, fields,       

buildings, battery, solar or electrically operated); 

o Video footage or stop motion (can run for 24 hours or more); 

o Camouflage; 

o Multi-purposed (surveil animals for hunting or trespassers in off 

seasons).  

A large majority of ruralist I had the opportunity of speaking to affirmed the 

desire, interest and inclination to install cameras onto their property to monitor 
																																																								
77 Interview Ruralist K, 2016.  
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and surveil interlopers. Others divulged currently having cameras fixed on their 

property, or have purchased and have yet to install them. The most documented 

motivation for using cameras is to capture the identity of the interloper and share 

the documentation with authorities, or to personally confront the interloper.78 

These findings argue a shift in technological dependence that is predicated on 

the technologies ability to surveil and retrieve information, rather than only 

prevent or deter. The cameras found throughout this research were scouting 

(hunting) cameras, conventionally used for surveilling non-human animals.  Their 

availableness have rendered them much more practical and popular in rural and 

hinterland areas. Moreover, hunting camera interfaces are becoming significantly 

more sophisticated as they can link to television monitors, cellular phones and 

wifi. Also my IFRARED (figure 24) series proves their ability to take constant 

videos or stop motion images with day and night vision. Ruralists were most 

interested in their ability to document their land using cameras that can be 

accessed from tablets and cellular phones while they are away from their 

property.79 Paradoxically, some interviewed ruralists outlined the vulnerability of 

relying on cameras to monitor property: the possibility of the camera and data 

being stolen if not properly camouflaged, the quality of the camera not properly 

documenting the interloper; and excess cameras are high-priced and not always 

sustainable.80  

 

																																																								
78 Interview Ruralist B, Ruralist D, Ruralist E, Ruralist G, 2016. 
79 Interview Ruralist G, Ruralist H, 2016.  
80 Interview Ruralist G, Ruralist K, 2016.,  
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Thus, in most documented cases, the cameras are used with more traditional 

deterrence methods such as signs, sensors, gates and fence.  

Figure 24: INFRARED (selected images), hunting camera, stop motion, Markstay, Ontario, 2016.81  

It is not surprising that the use of hunting cameras, such as the one 

captured in Hunter are inspired by the contemporary shift to CCTV and video 

surveillance processes occurring in urban centers. Hunting cameras are 

surveillance materials originally created for the surveillance of animals, 

specifically during annual hunting season. The cameras document large game 

animals such as white tail deer and moose that regularly inhabit Northeastern 

Ontario. For most, hunting is a form of recreation and surveilling animals through 

																																																								
81 More images are available online at http://www.organicsurveillance.com/#!infrared/ddztq		
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an automatic camera or video system is pleasurable. This is how Haggerty 

argues that surveillance should not always be seen as a regulatory, disciplining 

system, because “surveillance can also be enjoyable.”82 Haggerty writes “both 

watching others and exposing oneself can, at times, be pleasant entertaining 

activities, and are themselves occasionally part of larger processes of identity 

formation.” Ruralist K stated that they used scouting cameras to document 

animals crossing the property.83 if a tree falls in the bush and no one is around, 

does it make a sound? (…does it make a sound?) (figure 25 & 26) also proves 

the utility of the hunting camera and the quality they possess. The video, which 

captures a performance I did in a forested property in Markstay Ontario, depicts 

the juxtaposition of both human and non-human animals collectively being 

surveilled by a highly urban/rural tool.  

The hunting camera has shifted from a recreational tool for monitoring 

animals, to an invasive surveillance practice preemptively ensuring survival and 

security of a property. This shift from recreational and enjoyable to practical 

survival and regulating strategies, contradicts Haggerty’s assertion that 

surveillance is also “fun.” Nonetheless, rural surveillance and deterrence has 

become inescapably contemporary, though its contemporary functions are 

inextricably linked to its ability to function traditionally as well.  

																																																								
82  Haggerty, Kevin D. “Tear Down the Walls: on demolishing the panopticon.” Theorizing 
Surveillance: The panopticon and beyond, edited by Lyon, David. Cullompton, UK: Willan 
Publishing, 2006, pp.28. 
83 Interview Ruralist K, 2016.		
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Figure 25: if a tree falls in a bush and there is no one around, does it make a sound?, still 00.28 seconds, 
video with hunting camera, 7:00 minutes, Markstay Ontario, 2016. 
 

Figure 26: if a tree falls in a bush and there is no one around, does it make a sound?, still 2.30 seconds, 
video with hunting camera, 7:00 minutes, Markstay Ontario, 2016.84 
	

																																																								
84 Short excerpt of the video is available here : http://www.organicsurveillance.com/#!blank-
1/ryxwl  
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5.3 fuck , drones.  
 

fuck. (figure 27 & 28) is an experimental video produced using drone footage and 

quotes from sociology scholars Kevin Haggerty and Daniel Trottier’s article 

“Surveillance and/of Nature: Monitoring Beyond the Human.”85 This media based 

video exemplifies urban technologies in rural and forested areas.  fuck. considers 

the use of drone and aerial view technology to capture large and remote spaces 

from an omnipresent lens.86 For years, rural landowners have been interested in 

the aerial documentation of their property as a method of illustrating wealth, for 

recreational purposes, to keep record of how much land they or others own and 

the types of land surrounding the area (such as water, forested and agricultural 

land). Contemporary drone technology allows property owners the possibility of 

documenting land at their leisure.  

Moreover, environmentalists and the Ministry of Natural Resources have 

used drones consistently for monitoring wildlife. Haggerty and Trottier write “such 

a surveillance escapist might be unnerved to find him or herself retreating into a 

nature, that is itself increasingly permeated by surveillance”, arguing that ‘nature’, 

Moreover, environmentalists and the Ministry of Natural Resources have used 

drones consistently for monitoring wildlife.  

																																																								
85 Haggerty, Kevin D. and Daniel Trottier. “Surveillance and/of Nature: Monitoring Beyond the 
Human.” Society & Animals. 1-20. 2007.  
86 fuck. can be viewed here : http://www.organicsurveillance.com/#!blank/nzo7e  
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Figure 27: fuck. still at 00.15 minutes, video with drone, 4:00 minutes, Hagar Ontario, 2015. 

Figure 28: fuck. still at 1.03 minutes, video with drone, 4:00 minutes, Hagar Ontario, 2015. 
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Haggerty and Trottier write “such a surveillance escapist might be unnerved to 

find him or herself retreating into a nature, that is itself increasingly permeated by 

surveillance”, arguing that ‘nature’, the rural hinterlands and forested areas are 

also subject to surveillance in forms of “tagged trees, animals implanted with 

sensors, and overhead satellites, among many other things.”87 

What I find interesting is how the newly implemented Transport Canada 

Drone Safety regulations discourage the use of drones in highly urbanized areas 

to respect the privacy and safety of citizens and buildings in the area.88 Transport 

Canada states that drones should not be flown higher than ninety feet in the air; 

closer than 150 metres from people, animals, buildings, structures or vehicles; 

near large groups of people, including events (concerts, festivals, sporting events 

etc); near highways or moving vehicles; or anywhere with restricted airspace (i.e. 

airports, prisons, military bases, forest fires).89 During the early planning stages 

of my video work fuck. I felt a constant push to do it in a rural and forested area, 

in order to avoid these drone flying restrictions. Therefore, I conclude that with 

the newly implemented shift to avoid using drones in urban areas, recreational 

flyers and artists will most likely be forced to escape to rural areas to do flying. 	

5.4 Conclusion  
 

Tier three proves Haggerty and Trottier’s notion that surveillance is permeable in 

areas traditionally and ideologically thought to be separate from civilization and 

																																																								
87 Haggerty, Kevin D. and Daniel Trottier. “Surveillance and/of Nature: Monitoring Beyond the 
Human.” Society & Animals. 2007, pp.2.  
88  Government of Canada, « Drone Safety », Transport Canada, 2016, retrieved at 
https://www.tc.gc.ca/eng/civilaviation/opssvs/flying-drone-safely-legally.html on 24 July 2016.  
89 « Drone Safety », Transport Canada, 2016.		



	

	 92 

technological advancements. This tier indicates the shift from traditional, 

deterrence based security mechanisms, to data retrieving, contemporary 

surveillance methods. The shift from signs, gates and barricades to drones and 

hunting cameras illustrate the influence of the War on Terror on individual and 

rural surveillance practices.  
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Chapter Six 
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Conclusion 
 
This project brings into consideration the lack academic literature and art that 

looks at deterrence and surveillance mechanisms in rural Northeastern Ontario 

towns. Moreover, it argues that although there are ideological notions that 

surveillance and technology are not prevalent in forested and hinterland areas, 

that after the war on terror, ruralists have incorporated both traditional and 

contemporary surveillance methods in their every day survival practices. This 

project does so by analyzing three tiers, which consider psychology, simplicity, 

resourcefulness, technology and sustainability. I have chosen to use this system 

to analyze data, because it demonstrates a shift from both traditional to 

contemporary deterrence and surveillance practices. It also reveals that ruralists 

still practice traditional deterrence and surveillance mechanisms because they 

best fit the land and property they own. However, with technology such as 

hunting cameras and drones being more accessible, ruralists have found ways to 

incorporate both traditional and surveillance means.  

My main point of research was how do ruralist in Northeastern Ontario 

protect their land from human and non-human animals? To answer this question 

I took various photographs of deterrence and surveillance mechanisms on 

ruralists property and interviewed 13 ruralist from Markstay Ontario. My 

methodology separates my project from others because it introduces visual 

objects and art as a way of both proving the existence of these surveillance 

means, while also translating knowledge and ideas published by academics. My 

artwork allows audiences the opportunity to experience these surveillance and 
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deterrence mechanisms through visual ways that encourage contemplation and 

critique. Also, the interviews I conducted with the ruralist were influenced by the 

photographs taken on their property.  

What my research has found is that ruralists use both traditional and 

contemporary means of deterrence and surveillance to protect their land. As 

outlined in both chapters 3 and 4, their main concern is the safety of their family, 

property and of trespassers. Many outlined a specific concern for hunting season 

and fear of being hurt by a hunter who is carrying weapons on private property. 

As found in my research and argued in chapter 3, the most common method of 

deterring trespassers are signs. Other ruralists used more creative methods of 

blocking roadways such as with fallen trees. Chapter 5 demonstrated that a large 

amount of ruralists admitted to using hunting cameras to surveil both humans 

and non-human animals. Many ruralists interviewed contemplated installing 

them, or only install them when on holidays. Photographs such as Hunter depict 

an example of these cameras.  This research outlined the differences between 

rural and urban areas and how landscape influences the methods citizens use to 

regulate their property (material or land).  

I would like to further explore how the newly implemented Ministry of 

Transportation legislation for drone use will impact the amount of drone usage in 

rural and forested areas. This may augment the amount of technology we 

physically see in non-urban centers. Moreover, I am interested in pursuing 

additional work to further investigate the ways that hunting cameras will change 

and effect the visual culture of hunting and its impact of contemporary visual arts. 
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Hunting cameras and drones are both very interesting tools for artistic 

productions as they allow audiences to critique their use.  

Organic surveillance significantly impacts surveillance studies and visual 

culture because it brings into view deterrence and surveillance mechanisms that 

are under represented in both fields. This project acts as a catalyst for much 

larger discussions that I am eager to explore. This project works well with 

Haggerty and Trottier’s article by furthering the discussion and finding actual 

visual evidence to their claims. It is clear that surveillance is permeable in even 

the furthest, forested, and hinterland areas. Can we really escape it? 
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