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is fraught with uncertainty in a var-

iety of directions. Delight, embar-
rassment, disaster, are all equally pos-

sible. One act plays, despite much
recent experimenting, remain rather

dubious dramatic commodities. The
scene and nature of their action is

limited, the attainment of variety of

tone and mood is beset with special dif-

ficulty, and vital character develop-

ment is almost impossible. This limi-

tation and concentration in the matter

of setting, action, character, and mood,

may, however, mean a gain in inten-

sity. Sometimes flaccid as a deflated

balloon, on occasion the one-act play

may be something very different.

The offering of this evening pos-

sesses a studied variety of types. Wit-

nessing this particular group of plays

an audience may examine the one-act

play at three interesting facets.



THE BILL November, 1929

Schnitzler's bit, "one out of a series of

dramatic sketches of the love adven-

tures of a rich young Viennese," is

manifestly light. It may be regarded

as something airy,—fragile and lovely,

like a figment of vital thistledown or a

butterfly's tremulous poising, or—as

merely a slight murk happily evanes-

cent against a pure Anglo-Saxon sky.

The Fourteenth Editor of the Ency-

clopaedia Britannica (that Britannica

picturized and humanized and adjusted

to the average reader) says of "Rei-

gen," another of Schnitzler's works,

that it is "a series of dialogues describ-

ing Viennese amours in such detail

that, although written in 1900, it could

only be performed in 1920." Which
suggests something about Schnitzler,

about 1900, and about 1920. Schnitz-

ler's gifts are reputed to be a limpid

style, a strong but never exaggerated

sense of humour, and a power of char-

acterization second to none. He is

supposed to be unwholesome for Eng-

lish readers.

"The Knave of Hearts' 'is from the

hand of an American girl, who at fif-

teen did an operetta, "The Woodland

Princess," for her school graduation

exercises, who wrote "A Far-Away
Princess," attracted Maxfield Parrish,

and writes poetry. Miss Saunders is

interested in puppet plays and sug-

gests that "A Knave of Hearts" may
be done with puppets or humans; its

note is colour and the precious inno-

cent delights of the child; it is there-

fore perhaps most difficult to under-

stand of the offerings of the evening.

Barrie's "Shall We Join the Ladies ?"

is the author's one essay into the world

of the mystery play. It was originally

produced to grace an occasion and was
probably written simply to bring to-

gether on that occasion a galaxy of

histrionic talent, including Fay Comp-
ton, Cyril Maude, Gerald Du Maurier

and Forbes Robertson. In spite of this

L presents Barrie's elfin deftness, his

whimsicality and—perhaps—his futil-

ity. It is slight, it has the graceful

Barrie flutter and charm, and it is an
interesting example of what the one-

act play, in the hands of a craftsman,

who knows his stage and his audience,

may do and leave undone in half an

hour. If only Barrie would be sillier

or less clever.

The productions of this evening are

indebted to the Royal Alexander Hotel

and the Hudson's Bay Store for pro-

perties.

The next production will be "The

"Devil's Disciple," by Bernard Shaw,

Presented December 4th, 5th, 6th, and

7th, and produced by Nancy Pyper.

QPEAKING about books, was there

ever before so fabulous a pub-

lication as the new fourteenth edi-

tion of the Encyclopaedia Britan-

nica? It is spoken of as the first

"humanized" encyclopaedia. More

than thirty-five hundred notable

Now displayed—in its various bindings—in the Book Department

<T. EATON C3-™,
WINNIPEG CANADA

people have contributed their share

of expert knowledge to its pages.

Before this new edition was even off

the press, approximately $2,000,-

000.00 had been spent in preparing

it. It is indeed equivalent to about

five hundred ordinary books.
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Whence and Whither

TV/TANY years ago I fulfilled an office

with the Community Players and

have ever since sustained an interest

in their productions. That is not

strange, because every year at least

half of those productions have been

very attractive. It was not in error

that we thought each winter that

somewhere the craftsman could be

detected doing his best for the honour

of his craft. There may have been

shoddy, but at least we were not sold

shoddy all the time. You, yourself,

have perhaps noticed how sentiment-

ally attached you have become to these

quaint amateurs, some of whom do

their best without favour or remard?

Personally I am in the mood to regard

a golden and post-prandial sunset.

Small wonder the Editor comes to pur-

chase propaganda labelled "Whence."

Less wonder if he gets a job lot of

metaphors.
* * *

Really the members of that first Com-
mittee did suspect that all men's tastes

were not alike and that there were

some decent burghers who would find

happy relaxation in a different thing

from others. About three-quarters of

them were bold enough to say that

there would be happiness in the mak-
ing of that different thing.

* * *

And that was the way they found

the Sleeping Beauty in an old picture

house on Main Street. They tiptoed in,

down the creaking stairs and around
the crazy gallery. She did not hear

them then, but she stirred in "The
Little Stone House," "Beyond the

Horizon," and (if you will pardon me)
trembled at "The Death of Pierrot."

Finally she awoke when they showed
"Ghosts." They heard her silver

laughter in "The New Morality."

So you see after all there wasn't

anything very highbrow about it. Of
course they had a long list of OBJECTS
and a CONSTITUTION, but in their

hearts they knew they were seeing

things as children. Also they did them
because penguins toboggan down the

ice and pigeons tumble under a high

sky. I don't think I can say very

much more about "WHENCE."
* * *

Now "Whither" is a different pro-

position. I'm functus officio, and have

been for many years, though I am one

of the few who hopefully attend all the

annual meetings. But never before

was I invited to speak my mind. I

shall speak it with a Scots accent.

* * *

One thing to be afraid of is the re-

nowned attraction of the stage for

society. It would be fatal for the

Players if they became the appendix to

a Street Fair. This hasn't happened

yet.
* * *

"I will be a Bohemian, I will," sang

Mr. Herbert and that's yet another

"Whither" I don't care for. Keep
sane and remember that all art has a

lot of hard thought behind it.

Photographs Live

For Ever
Phone 22 239 for an appointment and

let me make your camera portrait in

YOUR OWN HOME

aiex. (Srtfffn
910 Boyd Building
Home Portrait Specialist

Photographer for The Community
Players
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Now that I've disposed of the prac-

tical aspects of the question, I might
indulge my imagination, since men-
tally I am one of the idle rich.

"Whither" is a most attractive topic.

Visions arise of a greater Garrick and

a more tragic Siddons, of a more
human Shakespeare, of the Red a

rival of the Avon, of North Main
Street a haunt of European tourists,

all these and more. Such may be the

destinies Whither our Little Theatre

has set her course. But I don't be-

lieve it.

* * *

Because when I come to think of it

I do not believe there is any Whither.

Why should there be?

In 1921, we were not going any-

where, and with complacence we did

not arrive. We were content to make
believe. You have seen this year's

programme? (In that little brochure

that annually assures you that the

greatest art has always been com-

munal and makes you feel like a

builder of Beauvais Cathedral.) Per-

haps not just what you or I would

have chosen, but would you say our

successors have become less wise?

The Players of 1921 were only seeking

"to escape from the pressure of

reality." So it would seem are the

Players of 1929. Matters not, that no

Whither beckons, if the cage door

shall seem to be opened. Always we
shall wear our "shackles more con-

tentedly for having respired the

breath of an imaginary freedom." Let

us throw "Whither" among the re-

jected properties.

* * *

The wait between those acts did not

seem so long? I thank you. You per-

ceive it was for that I have shaken my
cap and bells. Perhaps it may even

seem there was some sense in their

jingle.

—H.G.

THE WAITER
(A modest appreciation by his publicity agent)

That Annie is good I confess,

She's bound to win plaudits galore.

To see her whoever would guess

She never had acted before?

Anatol suits his part to a T
As the hot blooded Viennese youth,

While Max 'tis a pleasure to see

—

There's a cynical fellow, in truth!

But spite of their excellent art

That reaches a pinnacle high;

A secret to you I'll impart.

'Tis the Waiter who catches my eye!

Though the sum of his lines total two:

"You rang," and "The wine, Sir, is

here"

The moment I saw him I knew
No actor alive was his peer.

The way that he handled the plates,

"Good God! What an actor," I said,

"I swear that this amateur rates

With the mightiest, living or dead."

That Irving, Booth, Waller and Tree

Were good I'm the last to deny,

But the Waiter, the Waiter for me!

See Naples? See Chipman and die!

—H.B.C.

The Junior League will present a

children's play at the Little Theatre

during the Christmas holidays. Miss

Ellen Code will be the producer. The

League has chosen "Alice in Wonder-

land" for the play.

. f
!

Select Your Exclusive

pergonal Greeting

Cards

Dingwall's
Western Canada's Finest

Jewellery Store
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The Street Fair

Colour and movement were the pre-

dominant features of the Street Fair

held last June by the Community Play-

ers of Winnipeg. Mayor McLean of-

ficially opened the Fair by cutting the

wide ribbons stretched across the

street, and for two days throngs of

curious spectators trooped to inspect

the wares of the many attractive mod-
ernistic booths.

A charming note of colour was pro-

vided by the old-world flower vendors,

attired in organdie frocks of flower-

like hue, trundling their push-carts,

gay with masses of fragrant blossoms.

For the more mundane, hot-dogs

with French mustard, and coffee and
doughnuts were cried by small boys.

Tiny Dutch children, almost hidden

by masses of shining coloured balloons,

did a thriving business with their

hoops and toys. The fishpond, an in-

triguing affair with highly modern
sea-creatures disporting themselves in

the cerulean waves, proved an irristible

attraction to the youngest generation,

who could only be enticed away from
it by the glow of golden oranges on the

fairy tree across the street.

Afternoon tea and super were dis-

pensed untiringly by a number of cap-

able young people. In the evening,

under strings of multi-coloured lights,

dancing was provided on a pink plat-

form for the sophisticated.

A pleasantly continental touch was
the Dutch booth with its imported

wares of thick black chocolate, its

wooden clogs and bright red cheeses.

The country cottage made one long

to invest in one of the real estate

agent's remarkable offers. With its

genuine habitant homespun, hooked
rungs, its hearth brooms and all the

many adjuncts that go to make a sum-

mer cottage homelike and attractive,

it was one of the most alluring corners

of the Fair.

The leer on the face of the spotted

giraffe in the toy stall was only out-

done by the friendly twinkle in the

faithful button eyes of the purple Oc-

cupational Therapy "heffalum." Buc-

kets and spades borne on the backs of

chunky, yellow ducks seemed to beg to

be played with on a sunny beach by
diminutive wearers of the latest in

Hollywood sun-tan bathing suits.

Many and original were the other

attractions in this kaleidoscope of

bright colour and seething activity and

it was with regret that one saw the

last light extinguished and realized

that Winnipeg's first Street Fair was
over.

Too much praise cannot be given to

the energetic originators of this most
successful enterprise. The enthusiasm

and attention to detail of the convener,

Mrs. Fred Bawlf and her committee

cannot be overestimated and for ma-
terial proof of success one need only

look at the balance sheet with its

gratifying total of $4,000.00 net profit.

—P.M.G.

Printers of
Tasty Tickets, Programmes

and Leaflets

Cor. Cumberland and Hargrave St.

Nokomis Bldg. Phone 27 189
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The Ottawa Drama League

JT speaks well for the success of the

Ottawa Drama League when it is

considered that membership has grown
from under fifty in 1913 to over seven-

teen hundred in 1928.

The Dominion Government gave it

official recognition when it permitted

the organization the use of the audi-

torium in the Victoria National Mus-
eum. Here the Little Theatre was for-

mally opened in 1915 by Mr. Granville

Barker. In the following year the

Government took over the auditorium

again, owing to the burning of the

Parliament Buildings and for several

years the Drama League used Sunday
Schools and other halls for minor pro-

ductions and a large theatre for the

major ones, in the first case exper-

iencing a lack of space and in the lat-

ter an excess. However, in spite of

these drawbacks many artistic and

financial successes were scored.

Among other plays produced by the

League since its inception are, "The

Land of Heart's Desire," "How He
Lied to Her Husband," "Behind the

Beyond," "The Bishop's Candlesticks,"

"Alice-Sit-By The-Fire," "The Cassilis

PJngagement," "His House in Order,"

"The Silver Box," "Mr. Pirn Passes

By," "The Twelve Pound Look,"

"From Their Own Place," "The Con-

stant Lover," "Outward Bound," "Hay
Fever," "Loyalties," and "Dear

Brutus."

It is gratifying to know that sev-

eral plays by Canadians have been

presented, viz.: those by Mazo de la

Roche, Marion Osborne, Merrill Denni-

son, Donald Guthrie, Stephen Leacock,

Lloyd Roberts and Duncan Campbell

Scott.

In order to accommodate the in-

creased membership during 1926, the

Drama League decided to build a

Little Theatre of its own, to be fin-

anced by bonds secured by the pro-

perty and issued in denominations of

$25 and upwards, but during the cam-

paign, owing to Church Union, the

Eastern Methodist Church became

available. Having obtained the expert

opinion of a noted Canadian architect,

the actual process of remodelling be-

gan in 1927.

The League now has a splendid

theatre with 498 seats of deep black

walnut and a pleasing general interior.

His Excellency Viscount Willingdon

opened the theatre on Jan. 3rd, 1928,

and few will forget the plea he made
for a national artistic consciousness.

Dr. Duncan Campbell Scott has been

president of the League since 1922

and has done his share with untiring

zeal. Assisting him are Col. H. C.

Osborne, first vice-president; Mrs.

Cruikshank, second vice-president, and

several well-known Ottawa gentlemen

who comprise the Board of Directors.

—L.

THE

SIGN

WINNIPEG ELECTRIC COMPANY

*._„„-
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The Community Players
Offer as their Thirty-first Production

November 6th, 7th, 8th and 9th, 1929

"Shall We Join The Ladies"
By J. M. BARRIE
CHARACTERS:

Host Robert Jarman Capt. Jennings Guy Simonds
Lady Jane Shelagh Kirby Mrs. Bland Gertrude Alexander

Sir Joseph Wrathie S. Hood Smith Miss Vaile Lorna Westmorland
Mrs. Preen Bertha Jarman Mr. Preen Farren Murray
Mr. Vaile Wootton Goodman Lady Wrathie Helena Macvicar

Mr. Gourlay W. 0. Martindale Dolphin Bartley Brown
Mrs. Castro Hazel Nares Lucy Lucile Layton
Miss Isit Gwendolen Goodman Policeman A. Murray

Setting—John Russel

Produced by Tannis Carson

"The Knave of Hearts'
9

By LOUISE SAUNDERS
CHARACTERS:

The Manager Frank Bradbrooke The Chancellor Grant Brook

Blue Hose T. William Tweed The Knave of Hearts....James Barnett

Yellow Hose Armour MacKay Ursula Violet Hodgson
1st Herald Glen Pendelton The Lady Violette Cecelia Kerrigan

2nd Herald John Roberts Pages—Betty Thomas, Jean Slattery,

Pompdebile the Eighth, King of Hearts Muriel Restall, Joan White, Made-
Walter Rawcliffe line Slattery, Marjorie Boxer.

Scene: Kitchen in King's Palace

Setting designed by Fred Cunningham
Properties and Costumes by Helen Mason, assisted by Helen Carruthers,

Muriel Rogers, Jean Crawley, Gertrude Taylor

Pages from the Foley Dancing Studio

Heralds from Winnipeg Sea Cadets

Prompter, Joan Bradbrooke

Produced by Ruth Jewett

"The Farewell Supper"
By ARTHUR SCHNITZLER

Translated from the German by Isabel Colbron

CHARACTERS:
Anatol Kenneth Hawker Annie Florence Allan

Max Reginald Jones A Waiter Hamilton Chipman

Scene: A private room at Sachers' Restaurant in Vienna.

Setting designed by Francis Taylor

Properties assembled by Helen Mason
Produced by Lady Tupper
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Council of the Community Players

of Winnipeg

His Honor the Lieutenant-Governor of Manitoba, Hon. J. D. McGregor
and Mrs. Edwin C. Harte

Mr. D. C. Coleman, Honorary President

Mr. F. T. Anderson
Mrs. W. S. Arnold
Mrs. Fred Bawlf
Mrs. J. H. Bourgouin
Premier Bracken
Prof. A. W. Crawford
Mr. Horace Chevrier
Dr. A. M. Campbell
Mr. Alan Crawley
Mr. Chas. Drewry -

Mrs. Sanford Evans
Mr. L. LeM. Fitzgerald
Mr. D. R. Finkelstein
Dr. Robert Fletcher
Mr. W. H. Gardner
Mr. J. C. Gage
Mrs. J. G. Glassco

Mr. H. A. V. Green
Mr. Leslie Ham
Miss Hilda Hesson
Mrs. P. S. Heintzleman
Mr. P. S. Heintzleman
Prof. J. H. Heintzelmann
Hon. Robert Jacob
Mrs. W. T. Kirby
Mr. Gordon Konantz
Mr. Lisgar Lang
Mrs. J. E. Lehmann
Dr. Daniel Mclntyre
Mr. J. A. Mac-Lean
Mr. W. H. McWilliams
Mrs. R. F. McWilliams
Lady Nanton
Mr. M. E. Nichols

Mr. C. G. K. Nourse
Prof. W. F. Osborne
Mr. W. J. Phillips

Mrs. Isaac Pitblado
Col. J. Y. Reid
Mrs. C. S. Riley
Mr. H. B. Shaw
Mr. C. D. Shepard
Mr. W. A. Smith
Mr. Max Steinkopf
Mrs. C. M. Taylor
Mrs. S. Turner
Mr. H. M. Tucker
Sir Charles Tupper
Mrs. George Wilson
Mrs. George Williams

General Committee

President—Mrs. W. S. Arnold Vice-President—Prof. R. F. Jones

Treasurer—Mr. M. C. Walston

Secretary—Mrs. J. Y. Reid, 329 Wellington Crescent

Productions—Lady Tupper Stage Controller—Mr. George Waight
Publicity—Mr. Nathan Zimmerman House Manager—Mr. Farren Murray

Costumes and Properties—Mrs. L. P. Mason
Membership—Miss Aileen Garland, 67 Furby St.

Dr. Fred Young, Mrs. S. M. Turner

Production Committee

Lady Tupper, Convener Miss Tannis Carson

Mr. George Waight Mr. Winston McQuillan

Col. W. K. Chandler

Sub-Committee

Programmes—Miss Helen Clearihue Make-up—Mrs. Alice Fletcher

Electrician—Mr. Howard Body Press Records—Miss Tannis Carson

Library and Records—Miss Helen Macvicar

Ushering—Mrs. R. Wood The Bill—Prof. Arthur L. Phelps


